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A

PLAN

IMPROVING THE ARTS

IN

ENGLAND.

.THE Englith nation, like its conftitu-
tion (with all the defects that truth can at-
tribute to it) 1s, neverthelefs, much to be
admired ; and the impartial teftimony of
all Europe juftifies the obfervation.

Yet fince, to preferve both, we are now
compelled to be almoft univerfally em-

ployed in the purfuit of gain; let us not
defpiic

B
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defpife the remarks of thofe, who, lefs
allured by the general objet, or at more
leifure to contemplate the pafling fcene,
feck, by their writings, to improve, or at
leaft preferve among us, that folid judg-
ment in the arts in general, which our
anceftors {tudied to acquire, when come
merce was lefs neceflary to our exiftence.

Refinement in the arts could only be
productive to the Greeks of glory; to us,
a good tafte in them, fuperadded to this
reward, will fecure the means of our
longer continuance as a great people.—
It has long been a reproach to this nation
among foreigners, that fhe excels chiefly
in the mechanic of her arts; this flatter-
ing reproach might partly arife from
envy, but is not wholly unfounded in
truth; yet thofe who think the French
hay ¢ recompenfed the want of {olidity in
their warcs, by the exquifitenefs of their
fathion, arc but little acquainted with
fine forms, and ftill lefs with the fruit of

their commerce.  But although they have
not
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not yet acquired this perfection, it is not
nmprobablc that they may, one day, at-
tain it; for they have been making, of
late years, rapid advances towards the ac-
quifition of 2 good tafte; of which the
Intendenti think it no bad proof, that cafts
from the frieze of Phidias, at Athens, are
now in their hands; an acquifition that
we have not only neglected to procure,
but, I am forry to add, are faid to have
taken pains to prevent them from pof-
fefling ; and fhould the time arrive, when,
by right ftudies, they leave us behind in
this important race, then all the ad-
vantages we poflefs, as materials, patience,
and a turn for trade, will be counterba-
lanced more than it is for our honour, more
than it is for our intereft they fthould be;
for if we lofe our prefent acquired pre-
ference, we lofe our commerce with re-
fined and improving nations; and then
what is there left to fupport an involved
kingdom, which yet, by means of this
privilege, fhares largely in the govern-
ment of the world?

B> To
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To remedy this complaint, efforts have
becn made, and fome {uccefs has already
refulted from them+4 for every advance, in
what are called the ﬁize of the plaftic arts,
will ever be accompamed with a propor-
tional improvement in the coarfer ones.

His Majefty, very carly in his reign,
thought it wife to encourage thofe that
rclate to defign; our Parliament followed
the exainple, and, feconding the ufeful
induftrv of our Minifter at Naples, pur-
chafed for us that fine collection of Greek

antiquities that now compofe the principalk
ornament of the Britith Mufeum.

To thele, we owe fome improvements

in our pottery; and If our painters have
been lefs {enfible of their great value, we

have reafon to hope that 1t will not be
always fo; and what favours this hope
of the author 1s, that he has obferved of
late, fome painters and fculptors open
their eyes to the latent beauties of Hindoo
compofitions ; many of which contain

actions.
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actions that Phidias mlght have, and, per-
haps, had ftudied : for were it not incom-
patible with the object of this effay, it
would not be difficult to advance ftrong
proofs of the Greeks having received art

from India, as well as mythology.

Till an able and finithed fculptor fhall
be at the head of a manufactory of baked
clay, aflifted by a painter of equal abilities,
and thofe afterwards fupported by the opi-
nion and advice of a few men of acknow-
ledged tafte and difcernment, we cannot
expect any further advances to be made in
this art; and it will be well if, inftead of
maturing, 1t does not corrupt.

M. Townley, by keeping his collection
of antiques 1n London, and laying them
pretty open to the public eye, has pre-
ferved the attachment of a few of our
elder artifts for the genuine works of the
antients, and Kindled many active {parks
of defire to fee more of them in the bofoms

of the younger ones.
| B3 Mr.
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Mr. Barry, by what he has written, no
Jefs than by what he has painted, though

not very gratefully feconded, has, never-
thele{s, done much towards promoting a

genuine love of fine art in this country.

The writings of the late Prefident of the
' Royal Academy have alfo had their fhare
of fuccefs; and even his portraits have
helped to teach us, that the leaft intereft-
ing things may be enobled by the acceflion
of tafte and judgment.

To the late Dr. Quin of Dublin, and
the ingenuity of Mr, Taflie, we are in-
debted for a valuable manufactory, and
thence the acquifition of that multiplica-
tion of fine objects in fulphur and in pafte,
which muft have been of vaft fervice to
all thofe who have been taught to appre-
ciate their value, whether painters, en-

gravers, {culptors, or dilettanti.

To thefe and other aids, we owe the
encreafing demand for works of art; and,

perhaps,
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perhaps, the great encouragement that has
of late years been afforded to every clafs

of our artifts,

And thus far all is well : let us beware,
however, of confidering this munificence
as a fignal to abate our labours, or to
imagine that the fuperftructure of a good
pational tafte is compleated, when 1t is
doubtful even if we have laid a fure
foundation; nor let us be biaflfed by the
clamours of the ignorant or the interefted,
to forget, that until, by the general con-
fent of the furrounding kingdoms, we are
acknowledged to give our works forms as
fuperior as their fabric, our manufactures
are not fecure from the efforts of rival
nations ; and even then, probably, there
will remain field enough for the exertion
of Englith genius; for whatever people
content themfelves with a lower ambi-
tion thanto equal the Greeks at the higheft
period of art, will be found to be wander-
ing from perfection, inftead of approach-
ing towards it.

B4 Obfervers
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Obfervers cannot have failed to remark
that this dangerous {elf-fufficiency feems

to be daily gaining ground among us;
we flatter ourfelves that we have already

eftablithed a fuperior fchool in painting,
becaufe we fec more hiftorical . pictures
than formerly ; and becaufe we are fo/d /6
by thofe whofe prefent intereft it is to

keep us in this error: yet afk intelligent
impartial travellers, and [oreigners of any

nation, and we fhall find that fuch is not
the general opinion, however refpectable
our advances have rendered us; and that
except In architecture, the key-ftone of

which I hope has been placed by Sruart
and Revet’s work, we are far, very far,

in all the other arts, from that perfection

to which it 1s at onceour duty and our
intereft to afpire,

In fculpture, indecd, our profpeéts be-
gin not a little to brighten, becaufe we
have 'men among us who have dared
to follow the right road in the face of

cvery difcouragement ; and fhould that
fine
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fine fpecimen of Mr. Banks’s fevere and
chafte ftudies, which we have now efore
us in Pall-mall, be fuccefsful i covinc-
ing us that fuch works are the proper
ornaments for the fronts of all public
buildings ; there will then be encourage-
ment cnough for thofe that are coming
forward ; among whom I doubt not, from
my knowledge of their mode of ftudy,
that Mr. Deare, and Mr. Flaxman, will
have no {mall fhare in advancing that di-
vine art on their return to this country ;
for were the talents of the former, who
has but juft finithed his firft ftudies 1n
Rome, as well known to the public as
they mernii, we fhould then, doubtlefs,
Kear no more of thofe ignorant, and I will
call them, infamous fuggeftions, which
are now circulating, that 1t is of no {ervice
to men of genius to go to Italy to com-
pleat their improvement.*  Such infinua-

tions

L

* There arc men 1n Lendon, who, fpeculating
in the labours ot artifts, have acquired great for-
tunes, not without {peculating on the credulity of

the
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ttons it thould be little one’s care who is

offended by difcountenancing; for they
aim ultimately at the extirpation of this

glorious country, which every thinking
man fees muft, for the future, depend no
lefs on her refinement in arts, than her

extenfion of commerce.

The love and ftudy of all the ornamen-
tal arts, accompanied with an ardent de-

fire to {ec them take a right direction in

the public as Iargely. Thefe people, encouraged by
the refpet that wealth infures in 2 commercial coun-

try, and, perhaps, felf-perfuaded by the vanicy that
attends fuccefs, are now taking upon themfelves the
importance of patriots among fellow citizens, and
(which cannot {fmilingly be pafled over, becaufe pre.
judicial to the art they profefs to ferve) patronizers
of art itfelf. But if the public are to eftimate the

progrefs of fine art, by the abortions their ftruggles
for profit produce, we fhall foon arrive at a period,
when the errors their barbarous impatience and ra.
pacity have introduced, will, by excefs, cure them-
felves ; and then the few, who have patiently purfued
the diret path, will rife, and find their reward in
the, employment and approbation of the difabufed

public,
this
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this country, (where {olidity has {o often
been remarked to unite with genius) have,
for many vyears, interwoven themfelves
throughout all my purfuits; the refult of
which has produced a {lerious conviction,
that a fuperiority therein can only be fecured
by the geneval improvement of our tafle; and
that a familiar acquaintance with the beft
works of the antlents, united with a defire
to difcover the principle they worked on,
will foon give this fuperiority to any na-
tion that fhall procure univerfally this ac-

qualntance.

To procure this acquaintance univer-
fally bere, we muft begin by placing the
means of it in the capital; and {ince the
Academy,* where fuch a plan ought long
ago to have commenced, either want room
or funds (for who will {fuppofe they want

inclination) for its accomplifhment, 1t 1s
high

* In making the above obfervation, I beg it may
be underftood, that zeal for the arts is my {ole in-

ducement : for although I greatly refpet the judg-
ment
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high time to throw the idea before the pub-
lic, whom 1t moft concerns, much more, 1n
deed, than even the artifts, many of whom,
we know by experience, will be alarmed
at it, as a defire to conceal our own 1Im-
perfetions is inherent in the mind of
man; and fome therc arc {o totally ig-
norant, not only of the value, but even ot
the nature of the forms we propoic to pro-
cure; that like infants who perverfely re-
pel the hand that offers them a falutary
compofition, we muft expect, on all fuch
attempts to benefit them, as the plan Iam
preparing to offer promifes, their fractious
refiftance, and fecble, though fierce excla-
mations whenever it is brought forward.

Should the Sovereign, thould the Prince

patronize the 1dea, it might thed a happy
influence

ment and abilities of many individuals of that So-
ciety, yet I hold it a duty fuperior to friendfhip, to
condemn, in pointed terms, the languid and cold
affiftance that has hitherto been afforded to the Arts
by this eftablithment ; where an oftentatious parade
of patronage has been prefented, calculated rather to
deprefs and damp, than cherifh und warm the cftorts
of youthful enthuiiafm,
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influence -over 1t; for both.have fhewn
themfelves mclmed to protect the arts.

But fhould the one from the multiplicity
of other public cares never hear of it, or
the other unfortunately, not find in his
generous bofom, among other fchemes of
public utility, a place for it; fhll there is
no reafon to defpair: Tafte herfelf has
always fome fovereign minds that {fway
her fubjeéts, and though her dominions
are ever too limited to excite the jealoufy
of kings, yet does the not want, in kngland
efpecially, a little knot of men, capable,
if not too indolent, at all times of con-

ducting any {cheme for thc aggrandifement
of her empire.

Encouraged, therefore, by that hope,
and carelefs of cenfure, becaufe confcious
of the goodnefs of the intention, 1 will
no longer delay to call upon fuch men to
unite in an undertaking that, while it affifts
even their own purfuits, will render thofe
very purfuits more refpectable in the eves
of the people, enhance the cfteem of the

()bjCCﬂtS
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objets they have acquired, and by raifing
a repofitory for the memory of the genuine
reformers of the arts, enrich their country
with fuch a collection of fine perform-
ances, as no other people, fince the Greeks
and Romans, have yet been able to glory

M.

The general outline of my plan is con-
tained in what follows :

That a fub{cription be commenced (and
if the Dilettante Society would begin it out
of their funds, it would be confiftent with
their other generous efforts to improve the
arts) in order to raife the fum of
which when compleated, application fhould
be made to Parliament for furtherafliftance ;
the total of which fums, under their fanc.
tion, thould be confolidated intoa perpetual
fund, to which proper truftees may be no-
minated, for the declared purpofes, out of
the annual intereft, of commencing rwo
galleries, and filling them, as faft as the
intereft accrues, with plarfler cafls from

antique
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antique ftatucs, bas-reliefs, fragments of

architeture, fine bronzes, &c. colleéted
not only from Italy, but from all parts of

' ?

That thefe galleries thould be placed,
fo as to enjoy a north light, being parellel
to each other, and confift of ftrong but
fimple forms ; void at firft of all ornament,
and folely calculated for the purpofe of
containing, tnh a good point of view, and
well lighted, the feveral fpecimens of art.
A convenient fpace for vifitors to pafs in
view of them below and between the ob-
jects and the artifts, who fhould be pof-
fefled of a raifed ftage, under a continued
window, contrived {o as to illuminate at
once their drawing defk, and the images
on the oppofite wall.

Thefe galleries, one for ftatues and ar-
chitectural models, and one for bas-re-
liefs, fhould be each commenced, at the
fame time, 1n parellel directions, and each
annually extended and furnifhed with cafts,

in
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in the proportion that the funds would
admit. They fhould be indifcriminately
“opened to all ftudents in the arts, and-the
public, under proper regulations, during
the greateft part of the day throughou*c
the year.

~All fine bas-reliefs, &c. fhould, if

poflible, be fent to England in molds,
with a caft in them, by which means they
not only come the fafeft from injury, but
it would enable the managers to place in
the gallery two or three cafts of fuch
as beft deferved .1mitation ; and then the
molds might be fold to our molders in
plaifter of paris, by which means other
cities would be enriched with many fine
objects at a reafonable expence, to the
great advantage of architects, {chools, and
the public in general.

There are not wanting people, who
think, that fuch objects, by being cheap-
ly multiplied, would injure the progrefs
of our artifts : but experience teaches

otherwifc ;



( 17 )

otherwife; for thofe nations which moft
abound in fuch things, moft abound in
artifts; and the more any thing is mul-
tiplied by cafts or impreflions, the more
is the original efteemed; for while the
narrow - minded amateur hides his fine
Cameo, left a fulphur fthould be obtained
from it, both he and his ring are forgot ;
when, on the other hand, the liberal col-
leCtor, whofe chief pleafure it is to gratify
all lovers with a copy of the fine originals
he poffefles, finds, to his furprize, thc
fame of his antique, and the credit of its
owner, increafed in the fame proportion ;

and hence we may reft aflured, that the
multiplication of works of art always ends

in a multiplied demand for the labours of
artifts.

The cheapnefs of pafte has by no means
decreafed the efteem of diamonds: and
man, happily for the multitude, has al-
ways confidered richnefs and rarenefs of
materials as no f{mall addition to the

mérit of workmanthip ; even pictures have
C been



( 13 )

been painted, by good artifts, on filver, to
cnhance their value. And here I cannot
avold obferving the utility it would be of
to fculpture, 1f our artifts would, as was
done by the ableft of both Greece and
Rome, make models for architeés in
terra-cotta, at rcafonable prices; for there
arc many who cannot afford marble, that
would gladly encourage them 1n this ef-
fort, 1n monuments, friezes, &c. The
- frequency of which in churches would
probably encreafe the ambitien of the
wealthy to be reprefented in more expen-
five materials ; and thence aftord the artifts
more numerous opportunities of difplay-
ing their talents.

To return from this digreflion; as each
bas-relief, &c. muft of neceflity be placed
at fome diftance from the ground, the
{pace below, I thould propofe to fill with
the concife hiftosy of the c4ff, fuch as
what have been the conjeltures of anti-
quarians as to its hiftory, author, &c. te

which fhould be added, the time and place,

when
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when and where it was found, and the

name of the country and fituation the ori-
ginal at prefent ornaments.

19 )

The pedeftal of each ftatue might con-
tain the like infcriptions, in painted let-
ters, the more eafily to correc¢t them on
any new informatton.

How ufeful fuch infcriptions would be
to travellers, antiquarians, and artifts, I
need not point out ; neither need I add the
utility that would arife from marking with
a line on cach object the divifion of the
reftored parts ; which lines might be made,
by whatever artift was employed to fend
home the molds, on the {pot: for the
baneful effeéts of partial ignorance, which,
like a weed fprings up among the beft
crops of human learning, are feldom more
manifeft than among thofe whofe labours
are directed to the elucidation of fine art

In antique monuments.

Such galleries, when finithed, would
C 2 poflefs
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pofle(s advantages that are wanting 1n nu-
merous mufeums; where often, to gratify
the love of ornament in the archite&, fine
bafs-reliefs are placed fo high, as to be of
bittle ufe to ftudents, and as traps only
to the antiquarian; of which, having with

vounger limbs, and younger eyes, often
followed the enthuliattic Winkelman, 1

could give many 1nftances.

IHere, however, all would be brought
to a level, and to light; all the reftora-
tions carefully diftinguifhed ; and f{uch
men of learning, as, without great detri-
ment to their affairs, can never {ee Italy,
would hence find daily opportunities of
benefiting and crediting the nation, as well
as themielves, by their crudite remarks on

monuments that relate entirely to claffic
around.

In a word, well prepared, both by the
knowledge and ftudy of thele cafts, our ar-
tifts would be lefs confufed on their arrival
in Italy among the originals;; and a much

{horter
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fhorter ftay would then fufhice: Laftly, on
their return, thefe galleries would help to
perpetuate in their memories the refult
of their ftudies; a fund of employment
would be afforded to young artifts in copy-
ing thefe antiques for forcigners, as well
as natives ; and our engravers would here
always find objects from whence great
works might be executed, cqually intcreft-
ing to all Europe, and much more correét,
as well as lefs expenfive, than any that
have hitherto appeared in elucidation of

antiquitics.

And now having fketched the outlines
of my plan, and by publithing 1t, dif-
charged what 1 take to be a duty to the
community; 1t only remains for me to
add, that if any one fhall adopt it, T will
do more than {chemers ufually do, 1 will,
In proportion to my fortune, become a
liberal fubfcriber, and willingly promote
its {ervice by every information in my
power. Our penetrating Minifter will
{carcely, T think, refufe to remit the du-

C 3 res
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ties on objelts directly deftined for fuch
an inftitution; and after the inftance, we

have now before our eyes, of his Majefty’s
indulgence to a great artift, we cannot but
hope, that, on a proper application, fuch
galleries would be deemed no unfit orna-
ment to the Green Park.

Here I meant to have withdrawn a
zealous pen, had not the mention of the
Green Park revived ftrongly in my me-
mory the melancholy recollection of Ra-
phael’s tran{migration there and thence.

In Rome, he occupies apartments, through
which an abfolute fovereign is daily con-
tent to pafs, amid the incumbrances of
ftages and ftands, filled with artifts of all
nations ; yet with us, under the freeft of
governments, though honoured with a
royal refidence, after efcaping from the
walls of a folitary caftle, he finds him{clf
only mocked with a preferment that par-
tially withholds him from the admiration

and {ervice of thofe whom 1t was ever his
ambition to inftruct.

Tll,
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Till, therefore, an Englifhman is found
difinterefted enough, honeftly to inform
his generous Sovereign of a wifh that half
England breathes, to fee thofe ineftima-
ble pieces, the cartoons, placed out of the
reach of accident, in an exprefs building
in London, open to the public eyc at all
times, and convenient for the ftudy of ar-
tifts ; let thefe obfervations bear tefti-
mony of the feeble efforts of one who
loves truth better than patronage, and
whofe wifh to fee all the arts flourith and
advance 1n this country, he flatters him-
{elf, 1s founded on a firmer bafe than the
mere gratification of the eye, or the ac-
quifition of f{uperficial refinements.

G. CUMBERLAND,

Bifbopfgate,
Windfor Great Park,

Jannary, 1793,

C4 ANECDOTES



ANECDOTES

OF

JULIO BONASONI,

A

BOLOGNESE ARTIST.

JULIO BONASONTI is one of the few

men of genius of the times he lived in, whofe
fate 1t has been to find no biographer; and this
1s the more remarkable, as he was of the Bo-
lognefe fchool, which has been proverbially
ftudious to preferve the memory of the meaneft
member 1t has produced. But moft of all we
fhall be furprized at this negle&, when we
learn that his prints were no lefs efteemed by
the amateurs of the period he flourifhed in, than,
they are juftly, at this day, by the few who have
the good fortune to procure them, although

more
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more than two hundred and fifty years have
elapfed fince they firft made their appearance.

Malvafia, in his Felfina Pittrice, printed at
Bologna in 1678, in two volumes, quarto, and
the author of the Notizie de’ Autori Bolognefi,

are the only two writers from whence 1 could
gather any account of him or his works ; for
what Giovanni Gori Gandelli fays of them in
his Notizie lftoriche degli Intaghatori, printed
at Sienna in 1771, is but little to be depended
on, as he attributes prints to him that are well
known to be in quite a different {tyle from our
author’s. Malvaha defcribes only one hundred
and five (a few of which are doubtfulj, befides
thofe exccuted for the Symbols of Achilles
Bocchius, and plainly fhews, by the errors in
his lifts, that he was unacquainted with the
number of the works in feries. Gori Gandelli

copies his errors, and adds nothing to our in-
formation.

Having already feen, in different colle&tions
(for perhaps no one has as yet pofleffed themcom-
pleat), very near three hundred and cighty prints
engraved or etched by this mafter j a catalogue
of which had been made for my own informa-
tion in colleting, it 1s now publifl.ed for the

benehit
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benefit of others who may have the like inclia
nation to colle& ; and my principal motive 1n
adding the following anecdotes and remarks, i1s
to make our artifts, as well as the lovers of the
fine arts, better acquainted with the perform-
ances of a great and onginal genius, hitherto
but tco little fpoken of, becaufe but too little
known ; many of whofe inventions equal the
compofitions of any of the great mafters of his
own time, who had the talent to imitate the
charalters of them all, while he preferved a
manner of his own purely 1deal, founded on the
principles of nature and the antique ; maintain-
ing, in his moft carelefs etchings from others,
the ftyle of his author, even when he deviated
from his outline ; and manifefting, 1n his choice
of mafters and fubjells, that penetration which
marks a mind formed to judge of, and feel the
arts: a penetration which unhappily i1s not al-
ways accompanied by powers to execute what
it conceives, but without which no powers of
execution can be ufefully employed.

In thefe times, when he who can cut the
cleareft {troke on a copper-plate, or dot out the
fofteft fhadow, and not he who makes the
pureft outline, 1s cftecemed the beft engraver ;

when
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when thofe who write effays on prints* prefer
‘the French {chool to the Italian, and find fault
with Mark Antonio, it may be deemed hazardous
to point out to public notice engravings, moft
of which have neither the merit of clear ftrokes,
fine effe@, or finithing, to recommend them ;
many of which are ill drawn ; where the land-
{capes are almoft always bad, and where all are,
in one point or other, defetive. But fince
what is here written 1s only intended for real
artiffs, or thofe who ftudy and underftand the
art, there 1s lefs to be apprehended from cen-
fure, as I am fure of their thanks, who value
compofitions only in proportion as they contain
hine i1deas, or are executed with perfect know-
ledge of compofition. With them, Mark An-
tonio 1s {hll unrivalled as an engraver, as he
would be with all who know any thing of that
art, could they fee his early impreflions ; and
with them, the beft works of Bonafoni would
moft likely be in fimilar eftcem, on account ot
their beauty and originality, were they equally
common, or cven known among us.

* As, in thefe remarks, the author conceives himfelt bound
to oppofe falfe principles, and vulgar errors, he hopes any thing
he here fays, or may fay, in objection to the writings of living
authors, will be placed to the real motive—a fincere defire to
check the progrefs of miftaken notions, uumixed with any 1}
will o thote hic confures,

Malvafia
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Malvafia, vol. 1. page 63, in his tralt re-
lating to the works of Mark Antonio Raimondi,
and the other engravers of the Bolognefe fchool,
{ays, ¢ There are few of the works of Raphael,
¢¢ that Mark Antonio and Julio Bonafoni have
‘ not publithed.” Again, page 74, ‘¢ Julio
‘¢ Bonafoni, who only followed the ftyle of his
‘“ countrymen, executed fo many other plates,
‘¢ that here I think 1t will be right to regifter
¢ them, fince Georgio (meaning Georgio Va-
‘¢ fari, the author of the lives of the painters),
“ contents himfelt with only faying, ¢ Many
¢ of Julio Bonafoni, a Bolognefe, have been
¢ engraved, with fome others of Raphael, of
¢ Julio Romano, of Parmigiano, and of many
¢ other mafters from whom he could procure
¢ defigns.” Not (fays Malvafia) becaufe he
¢ was really equal to Raimondi, or a Martin

¢¢ Rota,* or an Auguftin Venetiano, and {uch

* Malvafia here fpeaks with reference to freedom of graver,
in which he betrays his want of knowledge; for if that is to
be the teft of artifts, then, indeed, not only Martin Rota, but
Nanteul, Edilink, &c. muft rank with Mark Antonio. And
to be convinced how dangerous an error this is, we need only
compare Titian’s ¢ Flight into Egypt,’ by this very Martin
Rota, with that by Bonafoni, to fee that the latter has alone
preferved the fpirit of that great painter. Martin and Cort
carried the mechanic of the art of engraving to its utmoft per-
fc@ion, but not onc of their prints will bear confronting with

tie orizinals that they profefs to rejrefent.
like
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¢ like able men ; to fpeak with fincerity, often,
¢ though great in the principal parts, fhewing
¢¢ his weaknefs in the landfcapes and the trees,
“ which it is impoflible to fee worfe executed ;
¢ but for his knowledge of all the beft -man-
‘¢ ners; alfo the beft works of the beft mafters ;
¢ for his univerfal erudition; for the vaft in-
‘¢ vention that we find in all his prints; on ac-
¢ count of which principally, perhaps, they
¢¢ were always fo much fought after and ad-
‘ mired ; as we learn from the letter of a great
¢ man, no lefs than Marini, who fhews how
¢ much he regarded them, when writing to
¢« Giotto, that he fhould make a fele&ion of
“ feveral good prints of figures, adds, ¢ Let
¢ me have none of Albert Durer, or Lucas
¢ D’Olanda, or Aldegraver, becaufe I have
¢ them already ; but if you find fome good old
¢ prints of Julio Bonafoni, of Mark Antonio,
¢ or other good mafters, great or {mall, fend
¢ them.” And again, ¢ The parcel of figurcs
¢ by Franco (meaning Parmigiano), I am de-
¢ lighted with ; for which rcafon I muft again
¢ intreat you, that whatever you can procure
¢ of that Franco, by Bonafoni, not to let thein
¢ go on account of price, &c.” Alfo to Count
‘¢ Fortunato, Signor Vitali writes: ¢ Ule a
¢ little diligence to find fome of the good prints

¢ ot
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¢ of the able mafters, fuch as Mark Antonio,
¢ Martin Rota, Julio Bonafoni, &c.”

At page 209 of the fecond volume of Mal-
vafia's work, fpeaking of the many works of
Profpero Fontana, in Bologna, he adds, ¢ In
** the houfe of Achilles Bocchius, between
¢¢ compartments of ftucco, in the arch of the
¢¢ lower floor, are various figures reprefenting
*¢ Virtues and Deities ; from whence many are
*¢ engraved that occur in the learned book of
** his Simboliche Queftione, engraved by Julio
¢ Bonafoni.” At page 232, we learn, that he
was a difciple of Lorenzo Sabbatini; and at
page 387, he fpeaks of an Aflumption by Lu-
dovico Carracct, in the church of St. France{co,
near the altar of the family of the Bonafoni.

At page 43 of the fourth part, in the life of
Guido, we have the following anecdote of him :
¢ The familiarity of Alexander Barbiero, of
¢ Pompeo Bombafardo, and fuch like, with
¢ Guido,endedalwaysinbegging fome fketches,
¢“ or afking for fome defigns; as well as the
¢ intimacy of one, whom, from the regard I
¢« have for him, I will not name, who often
¢ called on him to buy, and as often got ori-
« ginal piftures as a gift, moft unfairly; in

making
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¢« making him compofe finifhed and laborious
¢¢ drawings under pretence that he fhould exe-
¢¢ cute the works at a price the moft extrava-
¢¢ gant; but in fall, to fell them for his own
¢ profit, as accidentally was difcovered by
“ means of Bonafoni, who bought fome 1n
¢ Rome, and brought them back to Bologna,
¢ innocently fhewing them to Guido; who
““ was fo piqued and offended by it, that for
‘“ fome time he remained angry with his falfe

“ friend, after having turned him out of his
““ houfe.”

Thus much we learn from Malvafia ; nor
have I been able, though I have made diligent
enquiries among the amatcurs in Bologna,
where his performances are 1n high efteem, to
gather any other information concerning them ;
notwithftanding Count Gini, and Signor Ar-
mano, a Venetian dealer, who has refided there
fome time, aflifted me with great good will ;
the latter of whom, from having fpent fome
years 1n collecting, has acquired a very exten-
five knowledge of all the engravings of the Ita-
lian fchools. Of the works of Bonafoni he
poflefles a very large colletion, in good pre-
{ervation, the fruitsof a diligent fearch through-
out every ¢ity in Ltaly 5 but his colle&ion, like

ali
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all that I have hitherto met with, is incom-
plete ; for both the Emperor’s, I am informed,
and the King of France’s I know wants fe-
veral of the beft of his works; and they are
fuppofed to be the largeft collections of prints in
Europe ; nor do I believe that three fets of good
impreflions could be made out of all the col-
le€tors’ portfolios in the world.

The author of the Notizie de’ Autori Bo-
lognefi, confirms what Malvafia advances with
refpet to the one hundred and fifty-one plates
engraved for Achilles Bocchius’ Symbols ; the
firft edition of which was printed in 1555, be-
ing all executed by Bonafoni, chiefly from his
own defigns ; and further informs us, that
Agoftino Carache cfteemed them fo much as to
retouch the plates for the fecond edition. By
examining this fecond edition, and comparing
it with the firft, we fhall have a convincing
proof, how much things flightly engraved, by
an artift of tafte, lofe their {pirit, when retouch-
ed even by fo celebrated an artift as Carache.
That fome of his loofe prints fhould be fo very
rare, while this work is by no means difficult
to procure, can only be attributed to the ig-
norance of thofe colletors, who purchafe by
name, and not by ftyle, and who not finding

either
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either his name or mark on any one print in the
volume, or any where mentioned by the un-

grateful author, negleted to place them in their
portfolios.

That the French colle€ors thould have but
little efteem for compolfitions, wherein we find
chafte fimplicity and grace without affe(tation,
will not be found very {urprifing, confidering
how long a falfe ftyle has been admired among
them, and to what a degree of depravity the
love of ornament has till latcly conduéted the
Arts in that country: nor will it be eftcemed
a trifling evidence of the truth of this obferva-
ticn, that at Mariette’s fale, 1in 1775, 1n Pars,
the fuppofed works of this mafter, confifting
of 195 pieces were fold for 193 livres. In Ger-
many and Italy, fome of his fingle prints would
produce more money, and, I have no doubt,
were they better known in England, thcy would
be 1n equal eftimation among the real lovers of
fine things.

Should, however, any thing here faid, by ex-
citing curiofity, have a tendency to bring them
more 1nto notice, or the catalogue affift in col-
le&ing, my purpofec will be fully anfwered,
w hich is to bring our countrvimen in general to

D be



( 34 )

be better acquainted with the great artifts of
Italy 5 for 1t a compleat colle@ion of really
finc impreflions of the Italian mafters fhould
cver be expofed to public view in England,
cannot be doubted that a better ftyle of art
would be e¢ncouraged than has hitherto pre-
vailed among a people famous for their powers
of imitaticn and folidity of judgment in fel¢c&-
ing the beft from the models that are fet before
them,

But, 1n this cafe, the exhibition thould confiit
ot none but choice impreflions fuch as the Rev.
Mr. Cracherede’s exquifite collection aftords),
tor from fuch alone ought thefe carly maftcrs
to be judged, now, indced, but rarcly met with,
as what in gencral pafs for good :mpreflions
ameng us, are plates worn out, or twice re-
touchced, or copies {o artfully exccuted tat they
can only be detcéted by confronting them witly
the Urigflmls, of manv of which there exifl
cven tiaree or four vared copies.,

Of this truth I was never more fully fentfible
tiwn from examining 2 proof ou vellom of the
portrait of Aretine, by Mark Antono,at Reme s
2 print that is not only the ¢hef d'envie cf this
reut artilt, but, perhaps, the beft portrait (hat

{j"
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any man ever engraved ; and another by Julio
Bonafoni, of Venusattired by the Graces, which
1s found in an old volume of prints at Ambras
Caftle, near Infpruck ; in which proof, we
find a {troke as clear as Woollet’s, and an out-
line as correct as Mark Antonio’s; yet few,
even of his admirers, have ever fufpelted, from
the prefent appearance of what are called good
impreflions, that Bonafoni was capable of uniting
this talent to his other accomplithments. Ne-
verthelefs, that bis 1ll-executed cr unfinifhed

prints arc not left fo, for want of knowledge
how to render them better, may be eafily evinced
from an examination of his favourite perform-
ances, which we may conjellure thoi~ irom
his own defigns to be ; and where, as in the
male and female figures reponng on tne cartlh,
in that fwcet compolition of the Aurora and
Tithonus, in which Apollo pafles sbove n k-
car, conducted by the Hours,* we {ee grauping

Cis]

* As this fine invention, to which are annex-d both b

name and mark, has not a little contr.buted to Julio’s rep -
tion, both as a defigner and engraver, 1t is but juibice 1o owr,
that in Rome 1difcovered avery fimilar compofitiou, 1na fiiva-
tion of late years but little vificed; it is ona painteld fricze o
the upper apartments of the Little Farnele; from honce o
muft either conje€ture that he had a thave w the defigns o

thefe upper apartinents, or itole his idea from thenee, whol

D . - -
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equal to the antique, the grace that Guido after-
wards adopted, juft proportions, a flowing out-
line, {weet expreflion, chara&er, finely adapted
ftrckes of the graver, highly finithed extremi-
tics, and laftly, a poetical compofition that might
have excited envy in Julio Romano ; and yet,
in this very print, there are figures fomewhat
negleGted, and the landlcape almoft forgot.
Again, in his Garden of Love, we find the fame
beauties, and the fame defelts; as alfo, in the
print of Ruggiero, in the Garden of Alcina,
No. 8 of this catalogue, which Malvafia calls
Roxana and Alexander, where, on the onc
hand, we find errors and negletts, while the
principal figure is fo finely ideal, that it might
well be taken, by a fculptor, as a model to exe-
cute in Parign marble. Of thele inequalities,

the Svmbols of Achilles Bocchius will afford

we ought not to accufe him of, as he 1s {o {crupulous in men-
tioning when he imitated other matters; and, indeed, 1t any
one 15 accufed of ftealing this fine idea, 1t mutt be Guido, in
the Aurora.  That thefe upper rooms were painted fome time
after the deceafe ot Raphacl, we may fairly conjetture trom
the inferiority of the execution, as well as their noct being men-
toned by Michael Angelo Biondo, in his very fearce tract,
Della Nobiliffima Pittura, &c. a book from whence fome Jocal
intormation may be gained, in which he recommends the itudy
ot the Loggla to his {cholars, though, in other refpelts, hy no
wmeans worthy perufal, as many imagine, on account of its ex-
Ueme rarity.

abundance
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abundance of inftances ; but all of them tend to
confirm us 1n the opinion, that they arofe ra-
ther from his approbation or diflike of his fub-
ject, than any inability of execution ; for all
the beft compofitions are beft executed; and
where the fubje&® was taken from Raphael, as
in Nos. g6 and 125, they are touched with fur-
prifing delicacy for fuch fmall prints, while
the Nos. 14, 438, 104, and 105, are as much
flighted.

That he underftood all the refinements of his
art, this work alfo proves, although they muft
have been amongft his early performances, and
may be rather confidered as excrcifes, than

finifhed prints ; for the Nos. 98, 104, and 1739,

fhew his abtlities in drawing, and adapting the
{trokes of the graver ; alfo- many others, as
Nos. 44, 50, and 116, his knowledge of ef-
fe&t ; and how well he knew to takc off the
hardnefs of an outline, No. 140 1s a {ufhcient

teftimony.

But what renders this work not a little in-
terefting to artifts is, the number of beautiful
adtions with which it abounds ; many of them
bearing the flamp of Julio’s own taltctul mind,
and others are known to be from the hrit rate
mafters ; nor is it lefs to his praife, to oblcrve

D1 the
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the judicious alteration that he has made n a
defign of Raphacl, at the 125th Symbol, where
the figurc of an o'd man unites the two Mulfes,
and correfs that detached appearance, which
they have in the print by Mark Antonio; by
draping the Ganimiede alfo, 1n the manner he
has done it, we fce that he could meddle
with Michael Angelo, without degrading his
idcas.  The verfatility of his genius appears
plainly, not only in thete inftances, bet in the
happy imitations he has made of tie {iyles of
many grcat imen of his time, as Polidorce, Par-
migiano, Titian, &c. as well as by the great
diveritty of manners, which are found in his
prints ; mfomuch, that many of them are ex-
ccedingly unhike others : in onc point, however,
he s almoft throughout uniform 5 for the fineft
actions, and the greateft mafters, feem cver to
have claimed his preference. On thdde oc-
cations he feems always to prefer the charalter
of the defign or picture he is copying to a cor-
rcct outline, ncver lowering the tormer, what-
cver defedts might be found in the latter 5 and
tor this pra¢hice (fo common among the ancients,
as many farcophagules thew, which, though
rucely executed, thll preferve the grandeur of
ilylc of fome fine original) he will readily be
pardonced by all thofe, who know that the cha-

racter
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rater of -the heads and a&ions, and expreflion
of the countenances, are the foul of every
mafter’s works., This foul it feemed to be his
ftudy to acquire ; and thofe who defire a prool
of it, need only comparc Titian’s ¢ Flight into
¢ Egypt,” where the angel 1s garhering apples
from a tree, with that print by Vartin Rota
from the fame picture, when Bonafoni’s will
be found to be infinitely fuperior. Nor is 1t
much known (becaufe carly impreflions of his
Laft Judgment, after Michael Angelo, arefcarce-
ly to be come at, though the infamoufly re-
touched ones are {o common) that, 1n point «i
ftyle and character, this print of his comes, n
many rcipects, before all the others, as thofe,
who have an opportunity of contronting that in
the cabinet of the King of France, and have
fcen the oniginal, muft, T think, rcadily ac-
knowledge. In that altomifhing collection,
which 1s, with a hiberality peculiar to that na-
tion, thrown opcn to the public mfpeltion
twice 1n cvery week, there are found two vo-
lumes, containing many fine impreflions of this
mafter, among which are feveral attributed to
his hand, that are very doubuul, as may be
rcckoned three very beautiful little prints—onc,
T'he Boy holding a taper toa Woman whio reads,
from the [carce print of Mark Antonio; ano-

D4 tho
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ther of the fame fize, of 2 Woman who fits on
the ground, and embraces a boy ftanding on his
fect ; and a third, of the Woman leaning on her
arm, in a penfive altion, at a window that 1s
open, over whom an angel flies with a crofs.
All the thrce are infinitely beautital ; but 1t

would require more than a partiality for this
mafter to call them his.

The thirteen little ornaments to Petrarch’s
hymns, which are likewife in thefe volumes,
attributed to him, are certainly not his; neither
can I think his print of the Deftruétion of the
Fleet of Aineas has yet been found, as a good
imprefiton of that commonly called his, which
I have, will decide at once ; though, perhaps,
thcre may be fome doubt about the Vulcan pul-
ling a net over Mars and Venus, while Apollo
encourages him, with the lgyptian architec-
vire, and-a ftatue of Venus, which feems to
have been taken from adelign of Primaticcio,

Notwithftanding the variety of the ftyles of
this Protcus, it 1s not very difhicult to trace his
hand through them all, from his carly attempt
in the Minerva, and ten Females, No. 212
of this catalogue, to the quarto lengthways,
No. 107, with his name, and the date of 1546,

' at
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at which period he feems to have attained a
freedom of hand, and corre@nefs’ of defign,
that give a determined air to his graver. But
were it not for this, 1t would be difficult to be-
lieve that No. 29 of the catalogue of his facred
works was executed by him, though it bears
his name ; and at any rate, if thefe are fo de-
- cided, then {everal of thofe free etchings without
any name, but which hitherto have been given
to Parmigiano, muft be placed to Bonafoni’s
account, as the manner is entirely the fame ; of
which I will here deforibe the four following
that will be found in the firft volume of the
works attributed to Parmigiano, in the cabinet
of the King of France.

1. Philofophers teaching youths ; nine fi-

gures ; one 1s {triking a circle on the ground ;
quarto.

2. A print called the Sybil and Emperor,
but which feems to be Fortitude pointing out the
fkies to a man who adores with his hands, walk-
ing, two youths behind, and a pillar, angels
above. This defign has been executed in all
ftyles, and copied repeatedly; but in this I
allude to, the figures of the men arc on the
right hand.

3. The
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3. The Wife Men's Offerings, feemingly from

Baptifta Franco, the Venctian ; ot which fub-
jedt there 1s another plate by Nicolas Beatricet,
but in this the Virgin is on the left hand fide.

4. Jofeph receiving his Brethren, rifing on his
feet, in the ftyle of Raphael. Jofeph has a

circle round his head, the brothers kneel ; un-
der 1s a date of 1540 ; a very fine thing, {mall.

Among the mafters, whofe works have becn
often miftaken for his, arc the etchings of
J. B. Fontana, of Bologna, Hieronimo Aqui-
lano, the Necapolitan, who executed a few
things after Pompeo Aquilano, in 1542, and
Bap. Moro, of Verona, who, I belhieve, was the
mafter of Paul Veronefe. As for thole marked
with a 93 on a die, by fome called Dado’s, by
{ome Scbaldus Beham's, but whofe true author
has ncver yet been alcertained ; they are all fo
deficient in the charalter which diftinguithes
our author, viz. grace, flethinefs, and gran-
deur of heads; and are {o laborioufly worked
with the graver at the fame time, that they can
never be attributed, with any propriety, to

him.

Of his drawings, I can fay little, as I never
{aw other than threc, one of which was 1n the
hands
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hands of a dealer at Bologna ; it was crofled for
engraving, and {o much damaged, that but
little judgment could be formed of it. His
opinion was, that many of Bonafoni’s draw-
ings have pafled for Raphael’s, being copied
correctly for the purpofe of etching. The
other two are in the pofleflion of Signor Cava-
ceppi, in Rome; one of which was the cru-

cried Chrift, from Titian, in pen and ink

wafhed, which Cavaceppi had placed with his
Michael Angelo’s, till T convinced him, by
the print, of his miftake. It was executed
with great tafte and kncwledge, and fhewed
him to have been a very able draftfiman, as docs
the other, 1n the famec collection, and fame
{tyle, the fubje&t of which is that rarc print of
the Soothfayers, No. 194, of this catalogue, of
his own nvention, being of the exaét fize of
the print, and oniy dificring i one head, hay-
ing been omutted 1n the engraving.  But, in-
dced, how fhall we expelt to find drawings of
engraveis, when we retlect what they futfer in
the workthop in copving, and hew little th:y
In gcncral valie them when coried on COppLY
In which opcration, as they mutt neealarily
iofe much, cven i the bolt hands, 1t is neves
the 1nterelt of the cngriver to prefeive that
which ferves only to expoic s mlumcicney,

o
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To be convinced of this truth, fo unfortunate
2 one for the arts, we need only compare the
works of the beft engravers, from capital pic-
tures, with the originals, and we fhall fee that,
cven in the hands of engravers, who underftand
drawing, they have loft much of their fpirit.

Nor do I believe the works of Mark Antonio
would have been fo fupercminent, but for the
hand of Raphael, who, we are told, and can
{carcely doubt, correted his outline on the
plate; and who, if I am not grofly miftaken,
etched two plates himfelf, which are infinitely

{carcc.

As to engravings from the antique, we may
be faid to have few or none, and all is yet to
be begun in that way almoft ; for although we
do not want for many volumes under that title,
vet {o little of the {pirit of the originals is to be
found in them, that if taken in any other light
than as defcriptive catalogues, they will wo-

fully miflead thofe who undadvifedly ftudy from
them. .

It may be expeCted, as he is ranked by
Malvafia among the painters, that I fhould give
fome account of his performances in that line ;
but I can only fay, that except a {mall piece

on copper, in the hands of Signor Armano be-
forc
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fore mentioned, of a Nativity, of which there
1s a {carce ctching, No. 54, of the catalogue,
of the fame fize, after all my refearches I have
not been able to make any difcoveries ; and
if that was really his, which feems very pro-
bable, then he was an cxcellent painter. As
to the walls of the houfe of Bocchius, of Bo-
logna, they arc now all white-wathed ovcr, fo
that no difcoveries can be made there.

To afcertain the precife time, during which
our artift lived, feemns no very difficult tafk,
from the dates of his works, as well as from
the anecdotes of his acquaintance with Guido
for as the fbrft edition of the Emblems of Boc-
chius was publithed 1n 1555, we fee that, be-
fore that period, he had executed 150 plates ;
but we find many of his capital works fuch as,

The Trojan Horle, The large Battle after
Raphael, The Triumph of Love, The Rape
of Europa, &c. with the dates of 1544, 1546,
1547 : As thefe, thercfore,’ are his beft plates,
and he had executed fo many before, we may
be allowed to fuppofe him in the vigour of his
age, or about thirty, and on thofe grounds he
{hould have been born about 1514. In the fe-
cond edition of the Symbols, in 1574, we find

the plates retouched by Annibal Carrache, which
would
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would lead one to imagine him to have been at
that time deceafed.

The prints, after Titian, of the Refurrection
and Interment of Chrift, are dated, 1561 and
1563, as is the print of the Cupid bound in
the Elyfian Fields ; were thefe his laft works,
they would afcertain 49 years of his life ; but
the anecdote, relative to the difcovery he made
to Guido, of the drawings of his, which were
{old, in Rome, by his friends, fhews that he
lived during the time that Guido’s works were
in eftimation, which might probably be about
1605 ; and a large print, very much in Bona-
{fomi’s {tyle, publifhed, 1n Rome, by Luca Ber-
tcllis, dated 1594, makes for the conjecture ;
fo that 1f born in 1514, and living 1n 1605, he
exifted near 81 years, a circumitance not at all
improbable, when tlie number of his works arc
confidered, all of which thew ecvidently that
they were by his own hands.

And now it only remains for me to apologize
for what femie people may juftly call the drynefs
of this tradt, in which I am continually obliged
to allude to things that are 1n few people’s pof-
{cflion, by cbferving, that although I am fully
fen{ible that 1t is of no importance to have more

than
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than the beft works of any matter, yet to colle&t
the intire performances of an cngraver, who was
a great defigner himfelf, and only worked from
cood defigns, 15 to follow a path that will never
lead even an artift aftray ; and whether we con-
fider the {chool he belongs to, the times in which
he lived, or the country he worked in, the
quantity and quality of his labours, together
with his uncommon merit, and the obfcurity of
his memory ; we fhall, I think, fcarcely regret,
after near three hundred years of probation, that
a more complete catalogue of his works than

has hitherto been fcen any where, has firft made
its appearance in England.



A. Signor Armanos;
C. Corfini Library.

G. C. In the Author’s Colletion,

H. Attributed to Bonafoni, by M. Heineck.
K. of F. In the ColleCtion of the King of France.
M. Attributed by Malvafia, in Felfina Pittrice,

SCALE OF ENGLISH INCHES.




SACRED PIECES

ENGRAVED BY

JULIO BONASONL

OF

BOLOGN A.

SACRED PIECES OF FULIO BONASONI'S
OWN INVENTION.

From No. 1 to No. 28 inclufive.

THE Life and Paffion of Chrift, in 28 plates, of
g1 inches by 4} each. On the frontifpiece the buft
of Chrift ; above is written, PASSIO . DNO . NRI.
IESU . CHRISTI . Fulio Bonafonis opus; below, 1n
Bologna, apreffo Gio . pierro Rodolfo Pederzani. G. C.

Many of thefe compofitions are really fine, in the
different taftes of his favourite mafters, though all
of his own invention. Fine impreflions I never faw,

and from hence conje@ure, that they were not firft
§ 2 publifhed
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rublithed by Poderzani. Malvafia fuppofes them fo
be 19; the King of France has 23, they are fewer
in the Corfint colletion. I have 28 all with his
name ; but Mon{. Heineck mentions 2q, adding the

Circumcifion, a plate unknown before, if he has not
miitaken.

2g. A Nativity or Adoration, of 11 figures, be-
(Jde the infant; a chorus of fix angels above; the
light comes from the child : g inches by 6. Fuln.
Bonajono . invent. G.C.

30. Chrift’s Refurre@ion, with ecight {foldiers

about the tomb: 11 inches by 7. I. Bonafone inventor

!;6:- G#Cd

31. A Ripofo; the Virgin holds the Infant, who
tifes and embraces St. John ; Jofeph fitting on the
dles pannier : two angels behind ; above, an angel
who flies with an olive-branch 1n his hand, and with
his Jote foatters fowers: 11 inchesby 7. 1, Bona-

r . . -
Jumi oo oinen A.

2. The Nliraculoas Conception; an oval of g
inche, by =1 a three-quarter view of the Virgin,
who fits with her back to the fpedtator, as having
been reac:icz; o dove defcendine.  falio Benafin

-

’ G. C
.’,;:_.-i/l.:&?. . ®

13. A Lioly Tamily, of three figures. [fulio Bo-

. [ ] ¥ 1 L |
capere zestors s in folio. H.

§.{CR
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SACRED PIECES WITH FULIO BONASONI'S
NAME ONLY AS ENGRAVER.

34. The Adoration of the Shepherds, by Night;
the holy family, and eight other figures; alfo an
ox, who kneels, and an afs; in the back ground an
angel who appears to the fhepherds, and two tra-
vellers : 17 inches by 101, on a tablet, 7. Borafon . F.
A {mall pifture of this compofition is at Wil-

ton. G. C;

35. An upright folio, with a circular top, The
Virgin, Chrift, and St. John, who prefents a fcroll,
on which is written, Ecce Aecyxus.D- Tor Lris.
alfo St. Elizabeth and St. Jofeph; above, five che-
rubims : 10 inches by 16. Fulio Bonafore . . G. C.

36. A Flight into Egypt; the Virgin fits on the
ground giving fuck to the Infant; St. Jofeph in the
back ground faddling the afs near a houfe ; on a tree,
a parrot; on the foreeground, a monkey ftarting at
a fnail, a lizard alfo, and many ducks: fmall folio.

Julio Bonafoni . fecit, K. of F.
The Birth of Chnft. 1. Bonafone . f.

37. A Holy Family, with Simeon. Julio Bina-
fone pinxit ot Coel, nupright, M.

b 2 38. The
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38. The Virgin fitting in profile, in the ftyle of
the antique, with the Infant naked on her knees,
who is alfo in profile, and with both hands fuftains
her breaft; St. John is ftanding, and offers a globe,
having in the other hand two bunches of grapes ; be-
hind 1s St. Jofeph : quarto. F. Bomafoni . fecit. A.

39. The Madona of Parmigiano, of which there
ate fo many copies, who holds the Chrift, that re.
fufes to be kifled by St. John; Mary and Jofeph
half Icngths : 81 inches by near 6. On a ftone,
{ Donafoni . f. 1543 M.

40. St. Rocco, with his Dog; from the fketch of

the picture, in St. Petronio, in Bologna, by Parmi-
gianino;* 8} inchesby ¢3. Z7.B.F. G.C,

+1. A Holy Family and a Shepherd, feemingly

from Parmigianino, which was alfo engraved by
Mark Antonio : 71 inches by 61. M.

42. The Virgin prefenting the Infant to St. Mars
garet, St. Jerome, a bithop, and an angel : 31 inches
by 18}. Jaulius Bonafonis imitando pinfit & Celavit,
From a picture, by Parmigianino, in the Convent of
St. Margurita, in Bologna. G. C.

*+ The reader will obferve that the Italians call the celee
brated Francefco Mazzwoli Parmigiano, by this diminutive;
and that his relation, whom in England we call Parmigianino,
they diitinguith by his furname Mazzus/i.

43. A
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43. A Holy Family, with an angel who holds a
cup, St. Jofeph has a book in his left hand, on the
leaf of which is written, ¥ . Bonafo . f. date below
on a ftone: 73 inches by 11, G. C.

E 3 SACRED



( 54 )

SACRED PIECES INDISPUTABLY ENGRAVED

BY BONASON]I, BUT WITHOUT NAME OR
MARK,

44. A fine compofition of a Holy Family, near
a frieze, covered with figures allufive to the fubjeét;
the magdzlen prefents a dove : quarto upright, feem-
ingly from Parmigiaino, A.

45. Two Capuchins, by G. Gandelli, called St,
John and St. Francis, one of them points to the fky ¢
about 4 1inches by ¢, and neatly engraved, A.

+5. A Holy Tamily, of five igures, perhaps his
own 1avention, 1n the fiyle of Raphael, in which the
Vicsin walhes the Infant’s leit foot; St. Elizabeth
and an angel afull, and a fervant dries a piece of
lincn at a firc on the left hand of the plate: 131 by
1., with the corners cut, being only the half of
a 1orrer piace, an nuprefiion of which I once faw at
Fioronee.  Moaf, Heineck 1ays 1t 1s from Julio Ro-
arane ; and his deferniption 15 evidently not made
{from the print. G. C.

4-. The Finding of Moies ; feven women, and the
chhid, in a cradle; a larce tree, and a faint tracing
of acity in the dittance, Of this there are many
etchings by different hands; but on examination it
will be found to be a defign from the fume group,

4o
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as Raphael’s of the fame fubjet, in the Vatican
Loggia, only feen from another point of view, from
whence we learn that it was originally modelled :

10} inches by 81, G. C.

48. Adam and Eve, with Cain and Abel; Adam
digs; from a bronze bas-relief, on a wall in Bo-
logna ; one of his earlieft performances, a f{ad

thing, G. C.

49. The whole Family of Jofeph and Zacharias,
confifting of four women, three men, and three chil-
dren ; Chrift holds a bird; one of the temales 1s
drefled like a2 nun ; and the other two reft on
cufhions : 14 inches by q. C. C.

| DY SACRELD
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SACRED PIECES, WITH THE NAMES OF THE
INVENTORS AS WELL AS ENGRAVER,

to. The Birth of St. John; thirteen figures, fix

ftatues in nitches. Facobus Florentinus inventor jfu-

lio. B . F: 171 inches by 111, G. C.

g1. St, Paul preaching ; an oval upright. Pirine
del Vago inventor Julio Bonafone f. 1545: g inches
by 6.. G. C.

§2. The Companion, purfued by a kind of dra-
gon. Pirino del Vago ¢ . v . JFulio Bonafone . F.  G. C,

§3. St. John and St, Peter curing the Lame at the
Porta Aurea: Pirino del Vago inventor Julio B . F :
g 1nches by 6. G. C.

4. St. Mark writing his Gofpel, with his lion
Crouching. Pirina del Vago. I Bonafoni: g inches
by 5} lengthways, G. C.

¢5. The Interment of Chrift ; feven figures. Titiano
izventor o I Donafone 1563 @ 115 inches by 7. G, C,

s6. A Ripofe, where an angel gathers fruit, which
St. John prefents.  The ornginal 1s fauid to be in
Spain ; Martin Rota has alfo engraved 1t; by com-
jartnz which print with this of Bonafoni, we may
at
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at once be convinced how much more defirable cha-
rafter and expreflion are than mere fine engraving,
which is all Martin Rota can boalt. Titian inventor

Fulio B, F. 8 figures, 177 inchesby 13. G, C,

§7. A Cructfied Chrift, with three angels receiv-
ing the blood in cups: 114 inches by 7. Titian in-
wventor I . Bonajon: . F, G. C.

§& The original drawing I found in the collec-
tion of Signor Cavaceppi, in Rome, which he had
taken for a Michael Angelo.

8. Chrift praying on the Me at of Olives, Ius
three difciples fleeping : 111 inches by ~. Tirian
inventore . fulio Bonafone . F. G. C.

59. The Virgin fitting on the clouds, with a
youthful Chrift, naked, rettng on her lap ; 5t. jokn
the Baptit kneeling below, and St Girclomo 1n
peniterce, with his crucihx, lying on his back.
/. boitayorts imilanis pfft ! celavit ; latter imp:’ﬂ:i-
fions have added #. F. 1LV — A4 .8 . Sequibar. 'The
divine picture, of which this gives a very geod idea
as to character, was pairtin2 by Fo Parmimanine,
durine the facl. of Rome, 1 152+, for the Buffalint
family, and wzs, ia the year 1790, purchafed hy

-

Mr. Durno ot Y.cie, out of the ruins «f the earth-
quake at Citta-d1-Caitello, {rom a defcendant of the
{fame houfe. It ts certainlv the beit work of that
mafter, and 1s now in the pofleflion of tlie Murquis

of Aborcorn: ¢

G, inclhies b_}' I4. G, C.

Go. 1he



( 58 )

60. The Miracles of the Fountain and the Manna,
in one piece. F . Parmifeanino . I . Vintor . Fulio .
Bologneff . F . 1546: 11 1inches by 13, A good
firlt impreffion of this print, fuch an one as 1s pof-
fefled by Signor Stampini of Bologna, is nearly equal
in effet to a Rembrant, G. C.

61. The Virgin fitting, holding flowers in her
right hand and the Infant, who plays with a bird;
a kneeling St. Jerome ; a faint ina Francifcan habit,
with his hands joined, a crofs, St. Jofeph’s head
behind. F. Parmifeanino inventore . 1. Bonafore . f.

12 inches by 7. The original 1s in the cloifter of
the Anunciata at Parma, G. C.

62. The Marriage of St. Catharine, whofe right
hand is on her wheel ; on the chair of the Virgin we
read, /. Bonafo . E . below, a buft of St. Jofeph

perhaps, with Franc Parm.iv: 8 inches by 6. G.C.

63. A Pieta near a cave; the mother, in a wi-
dow’s drefs, weeping over a dead Chnft on a bier.
Raphael Urbino invventor « I Bonafo. F: g3 1inches
by 13. G. C.

64. The Cup found in Benjamin’s Sack. Ra.
Ur.inv.el.Bonafon F: g; inches by 5. G,C,

65. St. Czcilia; exatly conformable to the fa-

mous pifture at Bologna, which the fine print by
Mark
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b
Mark Antaniois not. Ra.in. Fulio. F: 10 inches
by 8. G. C.

66. Chnift having delivered the Keys to Peter,
points towards the gates of Rome; on a wall, Do-
mine quo vadis.—Ra . Urbino pz}g/zt in Vatican . { . Bo-
nafime Fecit, on the late impreilions: 144 inches
by 10}. G. C.

67. The Defcent from the Ark, which differs
from that in the Joggia, Raph . Urb . I. vinta

1544 . L . Bonafa. F. G. C.

68. A Holy Family ; in which St. John prefents

a fcroll; ruins, the paths of Dioclefian in the dif-

tance ; an upright folio.  Rapbuel Urbin inventor
Julio Bonafeni incidit. K. of F,

6q. A Ripofo, where Jofeph holds the afs in his
right hand, and prefents st. John, who kneels, wath
his left; St. ,ohn has {rutt in his lap, and a cup and
crofs near hun. R . Crdmo . ve s Julo B . F
13 inches by g}.—1In the Doria Palace, at Rome,
1s this intire fuHjet parated, with the addition of
two angels, and is there attributed to Fra. Barto-

lomeo. G. C.

s0. The celebrated Pieta, viz. The madena fit-
ting under the crofs, with both arms exalted, and
the dead Chrift on her Linees, fupported, on cach

11 Ll C »
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fide, by a genius without wings. Michael Angelus
Bonarotus nobilis Florentinus inventor . Fulius Bononienfis
F . 1546 ; on the crofs is written, Non wi fi penfa
quanto fangue coffa : 14 inches by 81, G. C.

71. The other Pieta, in marble, in the chapel of
the Canons of St. Peter’s, in Rome, infcribed as
above: 107 inches by 62, date 1547. Of this ce-
lebrated group I have feen fix different engravings
in all, of which the above-mentioned, though but
indifferent, conveys the beft idea: the reafon is,
that the original group, by Mich. Angelo, is placed
{fo high, and fo badly lighted, that to get a’good
view of it 1s nearly impoffible. G. C.

72. St. Andrew bearing his Crofs, with a female
figure of great expreflion ; a fketch from the Judg-
ment, 1n the Siftine chapel of M. Angelo. 7.7,
Bonafo F — A . § . §gdebat : 14 1nches by 6] ; faith-
fully copied, as it can be clofely come at from the
gallery. G. C,

73. Two fitting Figures from the angles of the
{fame chapel ; between them is written, Fefe . David
— Solomon . Julio . Bonafono imitando pinfit et Celavit :
81 inches by 12. - G. C.

74. Judith and Holofernes, from an angle of the
cieling of the fame chapel, with fix Italian lines

writtea
M
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written under, commencing, Per fatiar I'inginfle, E.
Michael angelus pinfit in Vaticano, I, Bonafo imitande
pinfit & Celauit, G. C.

2¢. The Creation of Eve, from the fame ciel
ing ; on a fhaded ftone, Michell . Agelo . ivvitor ;
behind, 7. Bonafo . Pinfit et Celavit : 81 inches
by ~L. G. C.

76. The Madona of Silence; three figures. M-
challis Angeli Bonaro inventor Julius Bonafonius F. 1561 ;
16 inches by 101, G. C.

77. A Crucified Chrift attended by two angels,
who weep; on the bottom, in one line, well en-
graved, Fulio Bonafone f o Michael Angelo Bonarote

Fiorentinus incventor. K. of F.

8. The Laft Judgment, of the Siftine chapels
a large folio : under wrote, Fulius Bonafonius Bonon . ¢
propria Michaelis ﬂfzgeli piflura, que eft in Vaticane
nIgyo lapi/[a, excepit, in &fqs incidit 3 then a branch;
and after, cum prz'-ve/egia Summi Pant{ﬁm: . 23 inches
by 171. G. C.

When a firlt impreflion can be procured, it gives
the trueft 1dea of any print extant, of that fublime
performance ; and being done before the figures were

apron’d, 1s doubly intercfiing.,

The
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The firft retouched one has Roma ex Typ: Ant . D

Salamanca, and is quite ruined; that we get now,
has not one line of the original, and 1is printed by
C. Lofi, at Rome, to this day, from a pirated plate,

being fomewhat {fmaller each way, as I lately dif-
covered on meafuring them, G. C,

PIECES
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PIECES OF SCRIPTURE SUBFECTS THAT
ARE STILL DOUBTFUL, THOUGH BY MANY
ATTRIBUTED T0 BONASONI.

A Madona, fitting holding a book on her knees,
between them, holding her hand, is the child Chnft

ftanding in a kind of chemife ; near them a column,

In Mr. Cratcherode’s c@le&ion, this 1s called from
Corregio. A.

Twelve {mall Apoftles, with Chrift; fuch there

are, in the King of France’s colleétion, among the
firt volume of Parmigiano’s works, without name

or mark, but very doubtful. K. of F,

Adam and Eve driven from Paradife; a flaming
altar, &c. but Malvafia, who gives this, owns that
it may be by Amico Afpertino: g} inches by
124.* G. C.

The Virgin and Child ; the child frightened at a

bird on her fhoulder ; a tree, on which is one apple:

* This allegerical invention, I think, may be thus explained.
Above, Adam and kve are driven over the walls of Paradife ;
below, each is fitting penfive on the earth; the middle fizure
is Tubal-Cain inventing the Arts, and looking on his work ;
behind, are the tree and {erpent; to the left, a lamb facrificed,

and an angel flying with the new Covenant. The compofition
of the figures 1s fine, though ill engraved,

but
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but it feems more like the ftudies of the workfhop of
Mark Antonio Raimondi, among whofe {cholars 1t
is not improbable that Bonafon1 once was, nor that
he counterfeited many of the prints of that mafter,
particularly the Pefts, and the Madonna della Pefcé ;
for there is a copy of the Peft entirely in his manner;
nor does either of thofe prints actually bear the marks of

Raimondi’s general ftyle : 111 inches by 8. G. C.

A Fragment of the celebrated painting by Ra-
phael, in the Borghefi palace ; the Madona fainting
in the arms of fome women : 8% inches by 81. G. C.

I found alfo among the colletion of the King of
France, a plate of about 4 inches by 3. The Vir-
gin, Chrift, and Jcleph, under a tree; the Virgin
has a glory ; and it fhould be from a beautiful de-
fign by Parmigiano; it 1s in the manner of Bo-

nafoni. G. C.

The Martyrdom of St, Peter and St. Paul, with
?‘amém Parmm 18 Fe‘cz}‘, on 4 ﬁcp; many ﬁgures;
the temple of Diana, and the ftatue of Jupiter ;
above, the judgment feat : 10 inches by 171, This
pitturc I have fought ardently in Rome, where it
fhould be in a palace in the Navona Piazza. Mr.
Cofway has the ftudy in o1l, not much bigger than
the print, G. C.

I have a Virgin embracing a large crofs, evidently
from Mich. Angelo, that has much of Julio’s ftyle:
6, inches by 4.. G, C.

Alfo,
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Alfo, a retouched plate and doubtful, a Holy

Family, where St. John ftands on a pedeftal on one
foot, and fupports a reel, from whence Elizabeth,

I fuppofe, is winding, with three women behind
her: g inches by 10. 1. G. C.

A {mall Chrift, finely draped, holding a ftandard
and a book, his foot onaball: g3 inchesby 43. G.C.

And 2 Refurre@ion, with nine foldiers, Chrift
coming forth with a ftandard. Rz . Ur . in . Rome
Ant . Lafrery 1575+ 141 inches by 11; which I
incline to think his, G. C.

All of which contain infinitely more of his man-

ner than the St. Peter walking on the water, placed
in moft colletions, as our engravet’s, on account,

perhaps, of the fingular form of the plate, which
correfponds exaltly with the St. Peter and St. Paul,

at the Porta Aurea, by Perino del Vaga. But this -
poor performance there can be no doubt 1s by G.

Reverdinus,

Neither can the thirteen o&avos, of the ornaments
of Petrarch’s Hymns to the Virgin, called her life,
by Monf. Heineck, with any propriety be attri-
buted to Bonafoni, as every judge muft be convinced
of who has feen thofe in the colle¢tion of the King
of France. Alfo, Jofeph fold by his Brethren, B. 7.
1532, is certainly by Dads, who very probably was

Bartolomeo Beham, a painter and engraver, who
I flourifthed
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flourithed in 1531, according to G. Gandelli, and
worked for Mark Antonio; and the putting a B
on a die, feems to be founded on the conceit of his
name fignifying a die; but whoever he is, his works
are f{ufficiently diftin® from all others of thofe

times, and, as chiefly from Raphael, well worth
colleting.

Nor can the fingle figure of St. John, fitting near

a fpring, with a lamb grazing, in a land{cape with
buildings, on which, near a crofs, is written, Agnus
Der, though attributed by Malvafia, be Bonafont’s,
that being clearly, on a comparifon, by Guille Sanvioz,
a name that has hitherto, 1 believe, efcaped the no-
tice of all writers, but which may be found on three
erv large prints from Correggio, The Hiftory of
Murnas and Apollo.  Guillo Sanviez in wvenegia 18

Conts 1502, G. C.

o

Monf. Heineck, in his catalogue, gives alfo the
toltowing, which, though I never faw, or heard of
any body 1n Italy, that had feen, yet I here give,
however doubtful, in order that nothing may be
pmitted ; for experience teaches us, that there are
many prints of the old mafters, that are almoft

unique ;¥ and others clearly by the malters, without
name or mark.

* As aproot of this, I lately faw, in the portfolios of My
(rachierode, a print of a battle of naked men, ten or twelve
hgures, in foliv, well preferved, with a label, on which was
writteny, Antunio Pollajelo cpus. 1 do not belicve any col-
=&hon, Italy, can thew angther,

Adam
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Adam and Eve fitting under the tree of life.

Judith, with the {word uplifted in her right hand.
—This I have fince feen in the hands of the late Sir

Jothua Reynolds; 1t is oftavo fize, and is copied
from that by Parmigiano; the nurfe is behind, and
the head- of Holofernes is in her left hand ; a ftone
and fhrub in the left hand corner ; upright.

St. John the Bapuft, with a {crcll, from Raphael.

The Nef of St. Peter’s; in quarto, from Perino
del Vaga,

A Laft Supper; marked in Bol. 1572, from Ra-
phael.

Another, with a fine vafe ; large,

An Ecce Homo {een through the window of a
building, to which the afcent s by fteps ; an oval,
quarto.

A Crucifixion, with the two thieves; fimilar.

The dead body of Chrift, on the Madona’s lap,
marked, Zobia Cichini Aglan . invento.

St. Peter, eftablifhed head of the church, from
Raphael.

K2 St.
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St. Joachim and St. Ann prefenting Mary, their
daughter, to the High Pricft, from Parmigiano,

St, Jerome, from Titian,

‘The Emperor Auguftus, to whom a Sybill fhews
an image of the Virgin; from Parmigiano ; folio.

POETICAL



POETICAL axp HISTORICAL
INVENTIONS

JULIO BONASONI,
BOLOGNA.

From No. 1 to No. 150 inclufive,

ON E hundred and fifty defigns for the Emblems
of Bocchius, of Bologna ; of which Malvafia fpeaks

as follows, in his Felfina Pittrice : G. C.

« He engraved one hundred and fifty pieces for
¢¢ the Symbo]s of our learned Bocchius, with his
“ portrait at the beginning, which principally re-
“« commended, by their much admired and efteemed

‘¢ engraving, that excellent work, They are all
| ¥ 3 ‘“ of
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‘“ of his own invention, except thofe which, to
‘“ pleafe the author, he took from prints already
‘“ publifhed by others; as from Albert Durer, Par-
‘“ migiano, the fketches of Michael Angelo, as the
“ two Rapes of Ganimede, of certain drawings
‘“ procured from the aforefaid Parmigiano, but
“ much more from Profpero Fontana, who, being
‘“ the friend of that great literato, made many of
‘“ the defigms.”

4

The firft edition of this work isdated 1555, G.C.

The fecond, with the plates retouched by Carache,
has for date 1574. Monf. Heineck names fixteen
as of his invention, but certainly from erroneous
Information, as we may be convinced by referring
to the Shipwreck of Aneas, engraved by Mark An-
tonio, with the hiftorical border, where we may fee
that the ZEuweas Achates, attributed by M. Heineck
to Bonafoni, 1s taken from the border of that print ;
and {ince, in no edition, they have ever been diftin-
guifhed, -the admirers of this taftetul inventor muft
content themfelves with gueffing his originals: 33

inches hy near 4.. G. C.

151 to 172. A work, containing twenty -two
plates of 5, inches by 4 each, with grotefque borders;
the trontifpicce, Minerva and Mercury ; the title,
Amari Sdegni et Giclope di Giunone ; beneath on a
vablet, Julio Binajouc in wentore., Each print has four

Italian
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Italian lines under it, and his name, and they con-
tain a great many of the adventures of Juno ; though
by no means his beft inventions, they have a great
fhare of merit in the early impreflions, and the Juno
fufpended is a fine thing. G. C.

173 to 191. Another work, that there 1s every
reafon to believe is compleat in 19 plates, of 6!
inches by 41 each. The frontifpiece of which re-
prefents a piece of archite€ture, on which 1s placed
an oval tablet, with a coronet, palms, and thunder-
bolt above, and feftoons of fruit below; on the
tablet, in capitals, AMOROSI DILETTI DE GLI
DEJ, G. C.

Among tliefe there are feveral that, 1n point of 1n-
vention, grouping, and outline, as well as exprefiion,
would do honour to any mafter e\ en of his own times ;
but, at the {fame time, 1t muft be owned there are a few
very inferior, and fome that, in our reformed age,
would be reckoned highly indecent, though by no
means grofs; a circumftance that one would be apt
to believe he lived to repent of, as in the fet which
I poflefs, though the impreflions are very frefh, 1
find on feveral that his name has been attempted to
be polithed out of the plate, though unfuccefsfully.
Each has three Italian lines under, very lamely com-
pofed, and faid to be his own, The Birth of Bac-
chus 1s like an antique for grace and expreflion; and
{0, indeed, is the Mars and Venus, They fhould

| O be
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be fcarce, as there are only a very few of them either
in the French collettion, or the Vatican, or Cardi-
nal Corfini’s ; neither, it is faid, are they compleat
in the Marquis of D’Urazzo’s fine colle@ion, and
Mon{. Heineck fays he never faw the work iantire,
My fet contains nineteen, with the margins intire,
and was found bound up with an old Italian profe
author. 1 have another that was bonght out of the
old Scudilar1 colletion. Nine of them have either
his name or mark ¥\3'; but his beft manner is too

evident 1n them all to be miitaken.

1g2. Saturn gnawing the Rock ; he fits on a cloud,
and his fcythe 1s by him; on the cloud is written,
In paltverem Rm*erteri:; beneath, a city, a port, and
a veflel; and 7. Bonafoxe inventore : 10 inches

by 6. G. C.

193. The death of Marfias treated in the manner
of an antique bas-relief; feventeen figures; many
parts of which are correltly defigned, but feebly en-
graved, and in point of grouping, and expreffion of
the paflions, merits great efteem ; it feems evidently

one of his earlieft performances, and is marked
[.B.D.ST.I.N. or, Julio Benafome del. Sculp,
inv. 'The fatyr 1s bound to a tree with his head

downwards: g3 inches by 10, G. C.

194. A Conference between eight women grouped
on one fide of the plate; and nine philofophers, or
magt,
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magi, on the other; one of which extends his arms
towards a ftar that 1s rifing ; five of the women have
cach 2 child : on the end of a cradle, 7. Bonafo .
iventor ; perhaps a calculation of nativities: g inches
by 6.—The original drawing 1s in the collettion of
Signor Cavaceppi, at Rome ; a pen drawing wathed,
with a {mall variation from the print; in this he
{feems to have imitated the ftyle of Raphael. G. C,

19¢. An Allegorical Piece ; a two-wheeled car
drawn through a landfcape, ornamented with build-
ings, by two large fwans, each of which is embraced
by 2 winged genius; on the car fits 2 winged youth
with a glory, and a naked female, whofe left arm
refts on an urn, and whofe right hand holds a patera;
in the car i1s alfo Cerberus, the eagle, a Iyre, a
thirfis, a trident, and a helmet; perhaps it is the
Triumph of Cupid and Pfyche. Fulio Bonafo iventor:
104 inches by 15, G. C.

1g6. Mars and Venus, on a bank, naked ; a youth
playing with Mars’ armour ; Cupid lying by Venus,
and Mercury defcending with great feeming rapidity ;
a fuccefsful imitation of Titian’s manner. Fulio
Bonafone inventor: But the Cupid is almoft copied
from that of Titian, in the Venus and Adonis of the

Colonna gallery at Rome : 11 inches by 81, G, C,

197. A Man and Woman embracing each other
on a rock by the fea fhore; behind is a man who

{eems
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feems to watch a veflel, the head of which comes
mto the plate; at their feet, a female {leeps grace-
fully, beneath whom 1s written, Dormo Dum Blando
Sentio Murmurague ; on the rock, fulio Bonomiefi .
i . ventor . 1546 : 73 inches by 10.,—~From the foun-
tain near, and the fea, it feems not improbable that
he meant to reprcfent the ftory of Nepsune and
Amymone. G.C.

198. A Landfcape, with eight females ; two loves,
Mercury, Pan, and part of a fatyr; allo a dog at
the feet of a female who fleeps, and appears to be a
Ceres. 'This is commonly called Mercury and the
Daughters of Aglaurus; and has much grace and
elegance in fome ot the figures. Faulio Bonafone in .
ventor: 105 inches by 147, G. C,

199. Apollo paffing through the Univerfe, drawn

by four horfes of great expreflion, accompanied by
eight gliding hours, and Time on crutches follow-

ing ; beneath, on the earth, two moft elegant figures
naked, a winged genius is unveiling the head of the
female. From the ation of both, we may conclude
them to be Aurora and Tithonus, as fhe betrays a
modeft confufion, and he points to the earth, as
claiming his origin from thence, 1 have a proof
of this plate before it was finithed, with Fulio Bona-
Jare inventore; the finithed oncs have his name and

mark alfo below it, 7@ : ¢! inches by 131, G, C.

200. The
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200, The Elyﬁum of Lovers ; probably from fome
old romance : in the clouds, Apollo 1s defcend.mg,
and Love rifing, drawn in a car by two unicomns;
in the centre, a lake or river, in the waves of which,
float Venus and Cupid, who beckon the lovers on
the right hand to come over to the left ; 1n all twenty-
eight figures finely imagined and executed. 1545,
Fu : Bonahfo I, vintor — Tom . Barl . exc. 11 inches

by 183 G, C.

201. An equally fine invention, by Malvafia cal-
Jed Alexander and Roxana, for what reafon 1s not
very evident, as it exactly anfwers to the defcription
of Ruggiero in the Gardens of Alcina.  Orlando
Furiofo, canto fefto, ftanza Ixxiv. to Ixxvi.

€¢ %H'*UI' a Ruggfé'ra /4 grmz cor zerﬁz dai‘d, Eﬂ,(."

A warrior in his helmet, a youth bringing a horfe,
ten naked women, three loves, and a group of
Jovers in an arbour in the back ground : g inches

by 133, Julis Bonafone in . ventor, G. C.

202. A Temple in the Sea, which {cems a Pharos
by the figure on the top that beckons mariners ;
other ftatues holding torches; on the land, two
figures fitting under a tree; a {mall folio length-
ways. julis Bonafine inventor., K. of F.

203. Cupid bound to a trec in the Elyfian Fields,
and whipped with flowers by the fouls of lovers;
Venus
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Ve defcending ; twenty-one figares in all, and,
on a fione, are two Italian ftanzas, commmcmg

Vold ne’ Campi Elifs ux giormo Amore, .

Yulie Bonafone in ventore 1§63 : @ inches by 143¢
It is a beaustiful invention, G, C,

PIECES
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PIECES NOT MARKED INVENTOR, BUT

WHICH MAY BE ATTRIBUTED 4S HIS OWN,
FROM THE STYLE AND CHARACTER,

204. Three Women and three Men in a Bath;
alfo, Venus, and Love who carries a vafe of effence;
Mercury, bearing one of water, affifts; two other
loves, or rather genii of defire, for all three are
without wings, are wounding them from the air.
This fine group fhews how much he ftudied the an-
tique, as the Mercury is taken from a bas-relief in
the Villa Medici at Rome; and the bath, from a
granite one in the garden, which was, in 17qo, re-
moved to Florence. On one of the fteps we fome-
times find Bonafomo . I'; in the Barberini library
there 1s one with a {ferpent in the left corner, and
no Caduceus. Jo. Georgius has alfo copied it the
reverfe way. g inches by 14. G. C.

204. Four Sea Nymphs and two Tritons feafting
on fith on a rock in the fea, or ifland, for it has a

large tree ; birds on the wing, and dolphins fpori-
ing; a perfe@ly ideal thing, and all in motion. -
bius Bonafonius . F: 10} inches by 14. —1 fhould

not fcruple to call this Nereus, Doris, and the
Nereids,

206. Three
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206, Three Nymphs and two Satyrs in 2 cava
full of water, the heads elegantly ornamented with
flowers and fruit ; in the back ground, a fmall fatyr

and nymph, and a kind of amphitheatre. - Fuiic
Bonafone . F: 71 inches by 11, A fine engraving
from a tafteful invention. - G. C.

207. A print hitherto unnamed, but which to me
feems clearly, The Combat between Hercules and the
River Achelous ; 1n the back ground, a group of {mall
figures that reprefent the birth of Achelous from the
nymph Nais, according to Plutarch; and the male
figure 1n the water carrying a female, may be either
Oceanus and Nais, or Achelous’ rape on his daugh-
ter Cliftoria; in front, three cupids are feen {port-
ing with dolphins, one of which carries a tablet,

with Fulis Bonafone: 17 inches by 103. G. C.

208. The Judgment of Paris; a defign which
approaches nearer to the bas-relief on the garden
front of the Villa Medici than either Raphael’s en-
graved by Mark Antonio, or that {carce one of
Andrea Meldofla etched by himfelf, but which fhll

differs in many refpeéts from the antique, and con-
tains many beauties ; Bonafonis has twenty-eight

figures, Fulio Bonafone . f: 12 inches by 18. G. C.

05 I cannot here help remarking, that the etch-
ings of Andreca Meldoffa, commonly called Schia-

vone, and which he finifhed with dry point on plates,
that
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that certainly were not copper, generally ufing two
when the fubje@@ was large, and joining them in
printing, have been ftrongly confounded with the
etchings of Parmigiano, by moft dealers and col-
leCors, as well as even artifts, owirig, perhaps, to
his having copied many defigns of that mafter, to
whom his own inventions will, I believe, be allowed
to be equal by thofe who have {een the print above-
mentioned, and a Battle of Horfe, twenty.two figures,
marked Andrea Meldoffa inventor ; 1t is alfo found

with a dolphin in place of the name. Mr. Crache-
rode has both thefe {carce prints.

209. A Print as yet illnamed, Les Vendanges de
Venus, but which, on many accounts, may be cal-
led, Vertumnus in the Gardens of Pomona; the
nymph fleeps on the fore ground, two of her com-
panions are weaving garlands, Vertumnus is feen
bufied ac a gardener and a ploughman; and in ano-
ther group, the nymph, with Vertumnus in his pro-
per form, is crowning Cupid, who ftands majeft-
cally as vi€torious : 13 inches by 17. Fu. Bonafo. F.
There is great tafte in the compofition, G. C.

210. Venus attired by the Graces, in an antique
chamber, one of whom kneels, another holds a {quare
mirror, and a third adjufts her locks; Venus has
fome drapery : 8% inches by 6%, 1. Bonafino. F.
Well engraved, G.C.

rri. Hector
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211, He®or drawn before the walls of Troy, and
the previous combat ; under are eight Italian lines:

Hor qui pugnar in_fingular Bataglia
Col crudo e fero Achille Ettore fi wede, §5¢, £,

Ten figures. 1. Boxafoxe f: 12 inchesby 74. G. C.

212. Minerva in the midft of ten other female
figures, fix of whom have inftruments of mufic; on
the right hand corner, fome unintelligible letters,
(M. Heineck fays VESOI); a very poor thing, and
very likely his firft eflay, G. C.

¢13. A venerable old man, faid, by Malvafia, to

refemble Achilles Bocchius, who uncovers a large
vafe, from whence have ifflued Wif{dom and the Vir-

tues; Hope is 1ifluing, and the titles are wrote under
each; on the vafe, Fulio Bonafone f. A copy of this
plate will. be found in page 94 of the Fabulz Cen-

tum of Faerno, publithed at Rome 1563 : 4} inches
by 61. G. C.

214. Gamimede fitting on the ground, the eagle
hovering by him; a tree, and fmall veflel in the

landfcape. No name, but clearly his: 3 inches
by 41: an etching. G.C.

The Rape of the Sabines ; a poor thing, an early
performance like the Minerva and ten females; no

namece,

215, Alexander
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214, Alexander and Roxana, with Alexander and
Bucephalus, in the fame piece, is given by Monf.
Heineck as a large folio, with Fulio Bonafone in-
entor. | H.

216 to 220, Fourteen fmall anatomical figures
matked I B;

G PIECEY
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PIECES THAT ARE OR SEEM FROM YULIO
ROMANO.

230. The St. George of Julio Romano: 14}

inches by 19. JFulio Bonafore fecit. Fulio Romano
in o ventore 1574 G. C.

~ 230.* A Nymph fuckling 2 Horfe, reprefenting
virginity. Fulio Bonafone: 13 inchesby 17. G. C,

230.* Saturn and his three fons, as young boys ; he
refts on a {cythe, a {fpade before him, an eagle on a
wall, a ferpent furrounds a globe ; beneath which, Fulio
Romano inventore . I . Bonafone f: 12 inches by 81,

The original is one of the many ftuccos of the
Palace Tee, at Mantua. G. C.

231. Pan fitting, Pomona, Cupid, and a Termi-
nus; a tree, on which 1s fufpended the Cymbals
and Syrinx, Cupid’s bow, and the arrows: a de-
ﬁgn like the antique. I. Bc)my:?m'o f IO;;"; inches
by 8. G. C.

FROM
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FROM POLIDORE.

e e 5

232. Hercules driving Bulls, thofe of Geryon
perhaps; fix young females in aQions of fupplica-
tion. Julio Bonafone . f: 163} inches by ;. G. C.

233. A wounded General retired from Battle; a
phyfician, and thirteen foldiers: 102 inches by 8.

Fu . Bonafo imitando pinfit & celavit—A . § . Spdebat or
Ant. Salamanca . S. G. C.

234. Two young Females, mounted on a horfe,
oalloping acrofs a river; in the back ground, tents
and trees; on the left fide the plate, {fcven other
women loaded with children and baggage ; on the
right, fix women and two children, with their arms
extended, one of whom f{its: 17 inches by 113,
Fu . Bonafoimitands pinfit & celavit. "Thisis generally
called Clelia efcaping from the camp of Porfenna,
but improperlv. G. C.

(y FROM
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FROM RAPHAEL,

 235. A Battle of Horfe, which feems from fome
other defign of Raphael’s than that in the Vatican.
'The emperor, with his hands joined on horfeback, in

prayer ; two angels defcending, with {words drawn ;
a number of men and horfes. A thing this of great
effe@ in a good proof. [ . Bonafo . F. 1544:

15 inches by 18. G.C.

236. The Rape of Europa ; fix figures; ten cattle,
and two dogs on the fhore; in the fea, Jove and
Europa pafling over, and Neptune, in his car, drawn
by four horfes. Raplael Urbin iventor . Julio . B . F,
MDXLVI: 11+ inches by 1-.—Parts of this com-

pofitton, the herdfmen efpecially, are of exquifite
beauty, G.C,

FROM
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FROM BOLOGNESE,

237. The Paffage of the Horfe through the Gates
of Troy; a grand compofition of many figures cha.
ratenftically engraved ; on a tablet, Bo/. inventore
1545 ; and below, Jx. Bonafonis . F: 25 inches
by 16. G. C.

G 3 FROM
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FROM PALZMIGIANO,

238. Circe drinkingz to the Mariners ; a circle of

eizht inches wide: in the vefel, eight mariners and
5 ’

two monfie.s, two alfo on the fhore; evidently from
a deiign of Parmigiano. Julia Bonafone.r. G. C.

239. Circe giving dnrk to the Mariners ; an oval
" incles by 6: no name, but

) G. C.

on an o(*agon plate, -
1s alfo ¢t Purmiiano.

240. Mecrcury receiving Pipes of Reed from M.
nerva, who belds a dart; 2 {liteld at her feet, 1 Bo-
zafo. An oval g! inches by ~. G. C,

241. Silenus on his Afs, fuftained by two fawns,
and fcllowced by a young faryr; beneath him a ty-
oer; three fmall figures in the diftance, and an
als. [. bonahio o F oo 85 inches by 6. Alfo its
ccmpanion— G. C.

2. Silenus brought before Midas, from Ovid’s
Met. fix ficurcs and an afs, [, Boualys. F: 8§ 1n-

! G. C.

ches by 63,

212, 244, Four Termini, on two plates; Her
cules and Deluniras 7. RBowajo . underone; F . under

the other figure of cach parr.

246, The
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24¢. 'The Revenge of Medea on the Daughter of

Creon ; nine figures, and four children, in a land-
fcape, with ruins . evidently taken from a little no-
ticed bas-reliet on the lowcr part of the Borghefe

Villa, On the end of a fallen column, 7. Bonafs. F :
107 inches by 81, G.C.

246. Six Statues carrying Capitals and Ornaments
of Archite@®ure; in quarto, 7. Bonafo. F, H.
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PIECES DECIDEDLY BY BONASONE, THOUGH
WITHOUT HIS NAME.

247. A Mock Triumph, of fourteen boys and
fatyrs, in which is a car drawn by an elephant and
two lions ; a boy riding and conduting two horfes
behind. A print full of fine attion; a fmall folio

lengthways, 15 1nches by q. - G, G

248. A Triomph of Bacchus, who fits on a car,
in a grand attitude, fupported by two fatyrs, while
a little genius crowns him from behind ; two women
and a fatyr boy attend the car, carrying bafkets; in
the back grouna, Silenus and the afs fuftained by a
fatyr; an 1dea almoft antique, and feems from an
invention of Ferino del Vaga, G. C.

249. The young Olympus playing on the {yrinx ;
on the band 1s written, 47/1//S. 'This appears to
have been engraved by Bonalone from that exquifite
ftatue now going to deftruétion, in the gardens of
the Ludoviii Villa at Rome ; for the hand of Mar-
fias 1s on the fhoulder, as i1t was lcft when the reft
of the group was loft. This little print, in o¢tavo,
1s one of the very few things engraved that have pre-
ferved the charalter of the antique marble.* A,

* A much reftored antique of this fubje@ is now in the Villa
Albani, near Rome, but the Marfias is almoft all modern, and
the Olympus is ‘ar inierior to that in the Ludovifi gardens now
covered with green mofs.

250, A
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2¢0. A whole length of a Venetian, with a large
purfe at his girdle ; an oftavo well touched. A.

251 to 2§4. Four female figures in nitches, viz.
Leda, Diana, a female, with a patera, and one, with
two dogs, a bow, and an arrow : 63 inches by 33
cach, G. C.

256 to 260. Six antique bufts, viz. G/IOVE. f\LB .
Juno, Latona, Bellona, Pallas, and a Bifrons of Her-
cules and Dejanira ; fome of them have three Italiag
lines under. But middling things.

261. Pluto defcending to the infernal fhades, from
the frefco of Julio Romano, at Mantua; the car is
drawn by four hell-horfes, the furies and Cerberus
attend ; over the entrance, /. bo. A poor engraving,
but the 1dea of the mafter better preferved than by
that of Santo Bartoli. G. C.

262. Neptune drawn in a fhell car by four marine
horfes ; he is reprefented as quite a youth ; above,
is a figure crowned, who ftops the mouths of two
youths or winds. 'lhe oniginal drawing was in the
colletion of Signor Zanetti of Venice. /. Bo.
71 1nches by 10. G. C.

263. A Piece, where a youth and a young female
are preparing to aicend into the ciouds; by the fe-
male 1s a peacock, two genii carry vafes ; above, are
the eagle, throne, and thunderbolt; from whence

I conjeture
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I conjefture that this reprefents Jupiter and Juno
commencing their reign, as the laft does that of Nep-
tune, and that before of Pluto, which the following

print explains— G. C.

264. The three Sons of Saturn cafting lots, in a
glafs vafe, by the fea fhore; Pluto, whofe lot 1s
{funk loweft, points to hell and Cerberus; Jupiter
to a throne, and thunderbolt above, with the two
vafes ; and Neptune to a flying figure, and dolphin
reprefenting the fea. All thefe defigns are from Ju-
lio Romano, and-the two laft were lately 1n the pof-
feflion of Signor Armano, a dealer at Bologna, but

of a confiderable fize and great beauty, of which
thefe prints give but a faint idea. The original

picture, on board, was lately brought, among other
fine piGtures, from Rome, by Mr. James Irvine.
Vafari fays, Gio Batifta Mantuano engraved thefe
four ttories of Pluto, Jupiter and Neptune, in his
life of Julio Romano. G. C.

265. The Birth and Apotheofis of fome Hero, 1in
the fame ftyle as the foregoing prints; four women
and a man are bufied about a cradle, from whence
the child has difappcared ; another man points him
out to the weeping mother, and he 1s feen at the top
of a tomb, alfo in the air afcending with four horfes :

107 inches by 8. G. C.

266. Jupiter {uckled by the Goat Amalthea,
whilft an old goatherd holds her horns; two nymphs,
a young
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a young goaiherd, and four goats. 'The original by

Julio Romano is at Mantua ; Pouflin poorly imitated

this compofition, and Santo Bartoli engraved it.
161 inches by 105, G.C.

267. A Fragment of an antique Frieze, where,
among the foliage, are two loves, a groteique fagi-

tary, who holds part of a vafe, with 7. Bo. on 1t,
and two birds : 11} inches by 61. G. C.

268. Another fomewhat {maller, where {phynx,
with a torch, gives fire to an altar; a genius, with
a dageer and olive-branch, and a grotefque figure
divided in the middle, No name. 11} inches

by 5. G.C.

269. A Triumph of Bacchus, an oval lengthways,
and which feems compofed trom a bas-relief ; Bac-
chus fits in a car drawa by two lions, on which ride
two cupids, one of which holds a lyre ; before them

goes Silenus, on an afs, {fupported by two rufticks,
Pan 15 foremoft, and Anadne fleeps on the fore-

ground ; fourteen figures in lizht, {cveral others in
fhadow, and a temple with twenty pillars; ill en-
graved, but a noble invention, G. C.

2-0. 11 Famofulimo [riompho de Bacco, copied
from the vrint of Coraclius Uos of 13543, but re-
verfed, ana on the livel, Pasb. Urh .. KoM E,
fraw’ Berr’ 1594. A thing eviacatly done tn great
hafte, but not without feching, and muft froin the

date
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date have been executed when he was of a great age;
this print has been hitherto overlooked, but every
line thews his graver; two Italian verfes under, D:

Satiri, ¢, 34 inches by 122, G. C.

271 to 274. Four of the Signs, &c. Venus with
Cupid behind, who embraces her ; fol with a lion;

Saturn with a wooden leg ; Luna, &c. Very poor
things except the Venus. In the late Sir Jothua

Reynolds’ colletion, is an o¢tavo of Jupiter, armed
like Mars, leaning on a fword, in a landfcape; the
eagle behind ; on a ftone, in the left hand corner,
JVPITER. A.

275. A Plate from Primaticcio; Jove on the
clouds, with feven other deities; Cupid is letting
fly an arrow; above, on a bright fpot, the Bear.
The plate is fhaped like the bottom of a barge:

161 inches long. G. C.

2176. Venus and Cupid on the clouds, both ftand-
ing ; fhe holds a dart in her right hand, and Cupid
his bow with his left : 11 inches by 8.

277. A Defign evidently founded on a bas-relief
of the Palace Mattei, in Rome ; where, among many
other figures, Mars is furprizing Rhea; the Tyber,
and the Anio, &c. four females, five males, fix
genil, Victory defcending with two crowns, a herdf-
man, cattle, and Diana pafling over Rome, in a
car drawn by four horfes : 112 inches by 17.

278, That
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278, That Female penfive figure fitting, fo often
engraved by the old mafters, {feemingly as a Study,
and once by Mark Antonio, where both the hands
and feet are loft in the drapery: 4 inches by 3,

This 1s the only one I ever faw by Bonafoni, G, C,

FORTRAITS.
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PORTRAITS.

g

279. A Portrait, ill engraved, hitherto called
that of Raphael, but which will be found, by thofe

who have opportunity to compare it, to be one of
the Bearers of the Pope, in the Heliodorus of the

Vatican ; one of which has always been fuppofed to
be Mark Antonio Raimondi, and, perhaps, the other
might be Julio Bonafoni. Under this print we find
written, R apbae/if . Sanllii Urbinatis pictoris Emenen-
tifs: Effigiem Julius Bonafinins Bononien . Ab exemplari
Sumptam Caclo Exprifit, which, making allowance
for his Latin, may, perhaps, mean, fulius Bonafo-

nius Boariev. calo cxpreffit efiziam fuam) fumptam ab
exemplari Ra phalis Sanctii Urbanritis  pictoris eminen-
tiffemi.  In Englifh, ¢ Julio Bonafoni, of Bologna,
¢ engraved this (his own) portrait, from the piture
¢ of that moft emninent painter, Raphael, Sandius,
¢« Urbiy.’ If this be admitted, we have difcovered

a valuable pertroit. 11 inches by 74, G. C.

230. Michiel Angelo, 1n a circle with ornaments,
date 1546 ot the bottem. Jaulio . B. F. A fine
expreflive profil>: g inches by 7. G. C.

281. An ill encraved Lead ; underneath, Phillip-
fﬂ.f . Hy/’ﬁﬁ?‘{l?'ﬂ?f! . [)}'I'/f.it"ﬁ.i‘ . 01 o Cﬂfﬂ/fi o V . 1'11‘11-ﬂf .
72'([;0 » A ;‘f: (;}% iil‘«:}‘nf{‘ h}r 6}'. Gi C-

282. Niccla



( 95 )

282, Nicolo Ardingello, Cardinalis, annum agens
XL111, on the monument; folio.

283. Cardinal Bembo, aged 77; in quarto, from
Titian,

Monf{, Heineck alfo adds:

284. Pope Marcellus 1I. in quarto; no graver’s
name.

285. Mark Antonio Raimondi; with his name;
oval, quarto,

Malvafia attributes to Bonafon1 an oval of Mark
Antonio, with the name round it. I have a very
{carce one that anfwers his defcription, and about it
1s written, Marcus Antonius Raimundus Bononienfis in

aes fua aetatae incifor illuftris Florvit AD . MDXX. but
I confefs I do not fee the ftyle in it of Bonafoni.

286. Francifci Flori ..4m=werﬁanf inter Bz’lga: pic-

tores non infimum locum tenentis effigies ; in quarto; no
name,

28%. Jobannes Bernardinus Bonifacins, Oriae Mar-

chio Aetatis Suae Arno XXX11 . MDXLVIII, 10 quarto,
no name.

288. Portrait ¢f a voung Prince, with thort hair ;
oval.

There
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There are many other Pieces attributed to Bonafoni,
by Gori Gandelli, and M. Heineck, almoft all

of which I poflefs, and therefore know them
not to be by bim; fuch as I do not poflefs and
have never feen, I fhall give here a ift of as
they defcribe them ; and laftly, add a few of the
moft probable of the doubtful ones in my own
colle¢tion,

1. Venus on the clouds, with Cupid, who has his
right'hand hid under the arm of Venus; from Ra.
phael.

2. Birth of Adonis; fmall folio; 1586 B, F.

3. Venus detaining Adonis; from Titian; Eccs
la Bellz, ¢, attributed by Vafari to Bonafoni.

4. The Abbe Marolles fays, That with Aurea
formofum, {Jc. 1s alfo his,

. A Satyr among rocks and trees; oppofite a
5 y 8 PP
woman, and near a fountain: a long plate. Mr.
Heineck fays engraved by Bsuafone.

6. A naked Man, with a vafe on his fhoulders;

accompanied by a naked woman, between which 1s
a child carrying a fort of bottle, marked Bonafone.

(3 'This fhould be a fragment of the Bath

{cene.
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7. A naked Man carrying a great lanthern, behind

him follows anothier; an octavo; engraved by Bo-

nafome, {ays M. Heineck.

8. The ftatue of Marforio fitting near a portico,
and that of Pafquin in a boat; a quarto, marked
mbhs.B.f.1547. lt1isfaid a colle¢tor of Milan
has fuch a fubje€t by Bowafoni, which he highly

efteems.

g. A bas-relief of a Woman fitting with two chil-
dren ; a long plate.

10. Apollo approaching Daphne, who flies to-
wards a bed, in which is another woman, and Cupid.
Julio . b . inventor.

11. Venus and Cupid, and a Term of Priapus.

The following alfo may probably be his ;

289. Two long plates, Naval Battles; from the
frefccs of Polidore, that were on the walls of the
Mafchere D’oro, a Palace belonoing to the Duke
of Aqua Sparta, in Rome, near the Farnefe ; fome
remains are ftill to be found ; the barges are covered
with bas-reliefs ; on one in the right hand corner, Pu-
lidoro inventor 3 and above, M . L cum privelegio,

2go. The other Las three ftout rowers, in fine
aQion, and Perri-di Nebilis Formis ; but no name of

Polidore, G. C.
H 291. Tue
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291, The Fall of the Giants, from a frefco ciel-
ing, in the Doria Palace, Genoa, by Perin del Vaga;
a long folio ; fixteen figures, great and fmall, be-
low ; above, Jupiter thundering from the midft of
a Zcdiac, and all the deities attending : 13! inches
by 221 G. C.

292. A Figure, like Alexander, feated on a
throne, armed ; his left foot on a helmet ; before him,
a female fitting; feven other figures about him ;
others in the back ground entering a building ; feems
to be from a defign of Parmigianino; 1ol inches

bv 131, and 1s engraved much in the ftyle of the
Sbols. G. C.

293. A Picce, 1n much the fame manner, from
Vincenzo Caccianemict, a Bolognefe gentleman, a
grcat dilettante, according to Vafari, and the friend
of Parmigiano, reprefenting Diana going to the
chafe, with five dogs ; cattle and buildings in the back
ground ; marked /. C: 12 inches by 10. G. C.

204. The celebrated Dream of Michael Angelo,
of the Vices diiclofed at the Judgment. In the print
I fpeak of, all the paffions are wonderfully exprefled,
though the drawing 1s feeble, which is not the cafe
in other engravings from this pifture, even the
mafks below fhew diftin@ly the paffions they are

meant to exprefs; but as this plate has no mark to
diftinguith
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diftinguifh it from others of the fame fubjeét, I can-

not point it out: 111 inches by 173.* G. C.

Among others, I have a Fall of Phaeton; and a
Print of a young Man, with a horfe, Fortune, and
Love, under, 1o fon Fortuna ho meco Amore, c.—
A Sea Nymph on a triton, &c. &c. but as thefe at
beft are very doubtful, and his real works are fut-
ficiently numerous and fcarce, I am unwilling to
fwell the Catalogue; and fhall, therefore, take my
leave with obferving, that what are here inferted,

are defcribed from my originals, many of which are
very fine impreflions ; and that, therefore, the reader

muft form his judgment only from fuch, and not
from thofe which are commonly on fale, many of
which are either worn, or miferably retouched.

* The original pilture is faid to be at Duffeldorf, but con-
cealed on account of the evident manner in which the vice of
Juft is depi¢ted. The feven mafks, with the farcophagus, alfo
remarkably correfpand : The glutton’s, with broken teeth;
the wifkered affaffin ; the drunkard’s head reverfed ; the mifer’s
with mouth fhut; lewdnefs, with the profile of a fatyr; and
floth on its back, with the eyes clofed.

ADDEND.1.
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ADDEND A,

1. An upright quarto, with thirteen figures of
voung perfons, and two dogs; old age flying away ;
underneath eight hines—Queffo ¢ il gardin del Vago
Dis Amore, TJec. very like Bonafoni.

2. A quarto of great freedom, where Diana ga-
thers fruit, Venus fitting under a tree, and a youth
brought by an old man. A fine thing, and may be

his.

3. Venus and Cupid on the clouds; Cupid has a
ribbon, which runs loofely round his waift; Venus
a flight bit of drapery; there is neither bow nor

arrows ; oftavo upright.

4. An armed Emperor crowned by a Genius;
a fhield and an eagle at his feet.  Doubttul.

5. ]oifcph, with a glory, ftanding and receiving
his Brethren, from Raphael ; under Jofeph’s feet is
a date 1540. A valua&{p;int.

ri b N
F r ‘j. fr-r Y
i

| b E a J -
. ¥ . .
3

f RINES,

ErRrATUM.—In page 79, line 3, for ffrongly, vead firangely.
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A

POEM
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LANDSCAPES OF GREAT-BRITAIN.
Price Two Shillings and Sixpence in Boaids.



